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an interpretation. O, to have had Sarah’s 
on disc to compare it with, round by 
round ! 

The Armand and the Duval pére and also 
Nanine are excellent in support and the 
other character parts register quite clearly. 
One unwise burst of too sudden music on 
the cut end of the scene of the grand 
sacrifice is a blemish. Otherwise, I would 
call it a highly successful capture of the 
lovely performance. Mme  Feuillére’s 
radiant physical presence, growing 
diaphanous_ with sickness and grief is 
somehow conveyed on the voice, most 
remarkably. Those who like fine acting, or 
who are learning French, should find much 
to treasure in these four sides. The cuts do 
not matter. The heart of the thing is there, 
especially on sides three and four, which 
more or less correspond to what opera 
lovers will think of as ‘“* Dite alla giovane ” 
and ‘‘ Addio del passato’’. 

P.H.-W. 


CLASSICAL REISSUES 


VOCAL 

A Tebaldi collection of Puccini and Verdi 
arias (Decca LXT 5076) contains items 
all of which have been reviewed more than 
once before, as complete operas, MPs, 
78s or 45s, so there is no need to do more 
than list the titles: La Bohéme: “ Mi 
chiamano Mimi” and “ Donde lieta usci”’. 
Butterfly : “* Tu,tu, piccolo iddio”’, Manon 
Lescaut: “ L’ora, o Tirsi”? and “ Sola, 
perduta, abbandonata”. Traviata: ‘* Ah! 


fors’ @ lui” and “ Addio del passato’’. 


Aida : “ O patria mia ”’. Otello : “‘ Salce” 
and “‘ Ave Maria ”’. 

Cesare Siepi is a bass who seems me to 
have won exaggerated praise both in 
America and Europe ; and in any case nine 
bass arias on end (Decca LXT 5096) 
hardly make a very satisfactory “ recital ”’. 
In Philip II’s great monologue from Don 
Carlos Siepi hardly creates a character or a 
sense of situation at all. The dynamic 
treatment is extraordinary, and he tends to 
open up on sustained notes irrespective ot 
sense (“‘ Amor per me (pf) non (cresc) HA 
(f)”, etc; nor does he hold the long 
arching phrases (‘‘ Ah, se il serto real ”’) in 
one firm span. Compare Vanni-Marcoux, 
whose fine recording of this scene has 
been most successfully transferred to LP in a 
French H.M.V. reissue—it would be most 
welcome in the British catalogues. Vanni- 
Marcoux tells us more about Philip’s 
character in the unforgettable way in which 
he enunciates “* Voici le jour ” (he uses the 
original French text) than does Siepi in the 
whole aria. 

Siepi has, however, become a more shapely 
singer than he was, as we can hear by 
comparing the next two arias, “Tu sul 
labbro” from Nabucco and “ Infelice! e 
tuo credevi” from Ernani with his earlier 
Parlophone coupling of them (R 30024, 
now deleted). The others are ‘‘ Di sposo, di 
padre ”’ from Gomes’s Salvator Rosa, Fiesco’s 
“ Il lacerato spirito ” from Simon Boccanegra, 
Marcel’s Choral de Luther and “ Piff,paff” 
from Les Hugenots, ‘‘ Nonnes qui reposez ” 
from Robert le Diable (Act 3, not Act 2), 
and “ Si la rigeur ” from La Fuive (inciden- 
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tally Rachel and Eleazar are boiled in 
water, not oil). None of them is very 
interestingly done. 

Decca 71094 is quite an attractive little 
45 on which Giulietta Simionato sings “ O 
don fatale’ hitting the notes plumb in the 
middle, although not quite, so speak, 
forging the aria—one feels that the music 
is carrying her along, rather than that she is 
making her own tempi. The reverse is a 
rare aria from Bellini’s 7 Capuleti ed i 
Montecchi, “‘ Deh! tu bell’ anima ”’, which 
is sung by Romeo in the final tomb scene ; 
I suspect that more could be made of it 
than Simionato does. 

H.M.V. 7ER 5061 presents Pagliacci 
excerpts from the complete recording. 
First, the Prologue, in which Leonard 
Warren displays splendid, beautifully 
placed, rich tones and shapely phrasing ; 
but he doesn’t make the Italian words 
mean anything. This Prologue is also 
available as a 78, DB 21614; but Tito 
Gobbi’s version (DB 6822) is richer in 
meaning. Next comes the pretty Bell 
Chorus, “Don din”, with its almost 
Spanish turns of phrase, and lastly what 
the sleeve calls Nadia’s Ballatella, with 
Victoria de los Angeles a not very spon- 
taneous but highly accomplished “‘ Nadia ”’. 
Orchestra and recording are consistently 
good throughout, 

Decca 71109 contains three folk songs in 
Benjamin Britten arrangements, sung by 
Peter Pears and accompanied by Britten : 
“The Miller of Dee”, ‘Sweet Polly 
Oliver ” and “ Little Sir William ”. This is 
one of those cases where the 45 recording 
represents an improvement over the 
original LP. 


ORCHESTRAL 


Pierino Gamba is no longer to be treated as 
a boy-wonder, but as a serious conductor ; 
but he still has a lot to learn about how to 
point a Rossini overture, judging by those 
to Tancredi and Il Signor Bruschino which he 
does, with the L.S.O., on Decca 71111. 
Paul Kletzki and the Philharmonia give 
us spirited accounts of the Zampa (Hérold) 
and Merry Wives (Nicolai) Overtures on 
Columbia SEL 1541. Another record, 
Decca 71101, promises to contain the 
Messiah Overture, but this turns out, when 
we play it, to be the “‘ Hallelujah ’’ Chorus. 
The other side is indeed the Pastoral 
Symphony, as labelled. Both are from the 
complete Decca set, with the London 
Philharmonic Choir and Orchestra under 
Sir Adrian Boult. 

There is a little clutch of Scandinavian 
music. The attractive March from Dag 
Wirén’s Serenade for Strings is backed by 
the Romance from Lars-Erik Larsson’s 
Pastoral Suite on Decca 71032; these are 
played by the Stockholm Radio Orchestra 
under Stig Westerberg. The Romance 
bears a remarkable family likeness to the 
first of Grieg’s Two Elegiac Melodies, 
“Heart’s Wounds”; this, with No.2, 
“The Last Spring”, appears on Decca 
71095, well done by the Danish Radio 
Orchestra under Erik Tuxen. The same 
composer’s first Peer Gynt Suite is given a 
lush performance by Arthur Fiedler and 
the Boston Pops on H.M.V. 7EP 7022. 
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The first two of Dvorak’s Slavonic 
Dances, with the Vienna Philharmonic 
under Kubelik, reappear on Decca 71115. 
As T.H. remarked (November, 1955), 
No.1 is taken very fast; excitemen: is 
aimed at, though not achieved, at a 
considerable loss of charm. Other reissues 
are Clifford Curzon’s fine performance of 
Falla’s Nights in the Gardens of Spain (Decca 
LW 5216, with the New Symphony 
Orchestra under Jorda), sensibly detached 
from its Three Cornered Hat coupling; and a 
not terribly interesting record of the 
“Great”? G minor Organ Fugue and an 
A minor Clavier Fugue, Schmieder 947, 
both arranged for strings and well played 
by the Stuttgart Chamber Orchestra under 
Karl Miinchinger (Decca 71090). 

Nixa have followed up their slashing 
deletion of early issues with reprieves of 
some discs which they consider worth 
saving. These are decked in new sleeves, 
and are given new catalogue numbers, but 
are pressed from the same plates as before. 
The first two records to be saved in this 
way are NCL 16008, Rimsky-Korsakov’s 
Tsar Saltan Suite backed by Massenet’s 
Ballet Music from Le Cid, which has always 
been one of the best orchestral recordings 
in the Nixa catalogue (Netherlands Phil- 
harmonic Orchestra conducted by Henk 
Spruit) ; and the Brahms Double Concerto, 
WLP 20019, with Jean Fournier, Antonio 
Janigro and the Vienna State Opera 
Orchestra under Scherchen—not a very 
successful performance, but at least as 
good as, if ten shillings more expensive than, 
its only rival, the De Vito/Baldovino 
version on H.M.V. 


INSTRUMENTAL 

Dinu Lipatti’s set of Chopin Waltzes is 
too well known to need further comment. 
Columbia SEB 3508 couples three of them 
which Mr. Sackville-West considers “* two- 
star’ (Op.34 No.1, Op.7o No.2 and the 
posthumous E minor) and one which he 
thinks “‘ falls flat” (Op.70, No.2). Another 
little Chopin disc, by Nikita Magaloff, 
contains unremarkable performances of the 
Waltzes Op.64 Nos. 1 and 3, and the A 
major Polonaise, Op.40 No.1. These are 
from Magaloff’s 1952 recital, not the more 
recent (and much better) one. 

Wilhelm Kempff replaced his recording 
of Brahm’s Rhapsodies, Op.79, and Jnter- 
mezzi, Op.117, with a newer and much 
better recording and performance ; and 
now the MP of the Rhapsodies alone 
(LW 5043) has accordingly been replaced 
by a new disc of them, LW 5211, drawn 
from the later LP. This is the best version 
of the pieces available. A.P. 





Popular Record Catalogue 

The January edition of THE GRAMOPHONE 
PopuLaR RecorpD CATALOGUE is now avail- 
able, listing all Popular 78s, 45s, LPs and 


.Recorded Tapes issued since April, 1955. 


The cost of the Catalogue is 2s. 6d. and 
copies are available from your local dealer 
or direct from the publishers at 49 Ebrington 
Road, Kenton, Middlesex, price 2s. gd. 
post free. Annual subscriptions 10s. 
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ERICH KLEIBER 


August 5th, 1890—January 27th, 1956 


rene KLEIBER was born in Vienna, 
sixty-six years ago. His musical career 
started in Prague, where he was appointed 
chorus-master at the German Opera, and 
it was an opera-conductor that he made his 
name, working in various German opera 
houses (Darmstadt, Wuppertal, Diisseldorf 
and Mannheim) until in 1923 he was 
invited, at the age of 33, to succeed Leo 
Blech as General Music Director of the 
Berlin State Opera. Two years later he gave 
the world-premiére of Alban Berg’s Wozzeck, 
and kept the work in repertory during 
subsequent seasons. In 1924 he introduced 
Janacek’s Jenvfa to Berlin, and in 1930 gave 
the world premiére of Darius Milhaud’s 
Christophe Colomb: these were the outstand- 
ing events in a regime notable for its 
championship of contemporary music. In 
1935 political differences drove Kleiber to 
South America, where he assumed respon- 
sibility for the German opera at the Teatro 
Colon in Buenos Aires, and took Argentinian 
citizenship. Here too he gave premieéres, 
the belated South American ones of 
Beethoven’s ‘“ Pastoral’? Symphony and 
Missa Solemnis, the Brahms Requiem and 
Bach’s St. John Passion, as well as of Richard 
Strauss’s Die Frau ohne Schatten. In 1949 he 
relinquished his post and accepted several 
guest-engagements in Europe. The level of 
performance at Covent Garden rose sud- 


denly when he took over The Magic Flute, 
Carmen and Der Rosenkavalier in 1950 ; and 
in January 1952 he conducted the first of 
those Wozzeck performances which remain 
one of the highlights of post-war English 
music-making ; Rigoletto and The Queen of 
Spades were other operas which he con- 
ducted at Covent Garden. 


Kleiber made a notable series of records 
for Decca, with several orchestras: Der 
Rosenkavalier and Le Nozze di Figaro (Vienna), 
Beethoven’s Symphonies Nos. 3, 5, 6, 7 
(Amsterdam Concertgebouw) and 9g (Vienna 
Philharmonic) are the most important. The 
Fourth and Sixth Tchaikovsky Symphonies 
(Paris Conservatoire) illustrate his curiously 
temperate approach to Romantic music. He 
was a scrupulous conductor, an intellectual 
and a purist, who imposed the utmost 
discipline both on himself and his per- 
formers: the sober splendours of his 
* Choral’? Symphony are in_ striking 
contrast to Toscanini’s whirlwind reading 
and Furtwangler’s searchingly expressive 
one. Last year Kleiber was to have 
returned to his old post, as head of the 
Berlin Staatsoper; but once again his 
refusal to allow political issues to affect 
artistic ones led to his resignation. A.P. 


[We hope to publish in a later issue an article 
on the recordings of Erich Kleiber.] 
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By W. A. 


I start this month with one of the most 
curious records that I have ever heard (Van- 
guard PVL 7008). It is called A Music Box of 
Hymns and alternating throughout both sides 
are hymns sung by the Vanguard Chorale 
conducted by Willie Thomas Jones and 
hymns played on old musical boxes from the 
Bornand Collection. As one mildly interested 
in old musical boxes—I have one or two of my 
own—I found an earlier record which was 
entirely devoted to them very interesting, as 
indeed I find this disc so far as they are con- 
cerned. But the intervening choral singing is 
not at all to my taste, and would not even if it 
were good. The two do not “ marry”? at all 
successfully. 

Another Vanguard record provides welcome 
relief (PVL 7007). On it the Vienna State 
Opera Orchestra under Anton Paulik play a 
selection of the music of the Strauss brothers, 
Johann the second and Josef. Apart from 
** Village Swallows’’ the full length waltzes 
have been recorded several times previously but 
it is good to find included the entertaining 
** Persian March’’ and a couple of first class 
polkas, “ Auf der Jagd” and “* Ein gesendet ”’ 
all of which are comparatively unfamiliar. 
Playing and recording are good. 

We already have a complete Sleeping Princess 
ballet and also an abridged version and also 
several recordings of the suite usually heard in 
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the concert halls but there is room for another 
abridged version when it is as good as that now 
offered by Kostelanetz and his Orchestra 
on Philips NBL 5027. It is by no means a 
conventional Tchaikovsky performance nor 
does it strike me as particularly good for a stage 
performance but it is decidedly interesting and 
is very well recorded. 

Similarly despite the superb complete Merry 
Widow with Schwarzkopf etc. and a double- 
sided selection, there is room for a single-sided 
selection as is now put out on Telefunken 
LGX 66043. The soloists are Anneliese 
Rothenberger and Herbert Ernest Groh 
and the conductor is William Stephan. It is 
good to hear Herr Groh still in good voice. I 
still treasure some of his Wagnerian and other 
records of twenty-five and more years ago. On 
the reverse is one of those mélanges that the 
Germans manage so well. It is called Die 
Meisteroperette and consists of some of the best 
known numbers from the operettas of Leo Fall. 
I like the quality of the recording better than 
in some recent Telefunken records ; indeed it 
is excellent. 

Gypsy Love, which is the title of Philips 
BBL 7055, has nothing to do with the popular 
operetta of that name but is a selection of gypsy 
music played by Bela Babai and his 
Orchestra. He is described on the record 
label as “‘ King of the Gypsy Violin”? and of 
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several band leaders who have assumed 
monarchial] status on recorded performances he 
is most entitled to it. He has a very good 
technique and does not affect the harsh tone of 
most of his rivals. He also has a very good band 
in which the cimbalom is next in prominence to 
the leader’s violin. 

Songs of Old Vienna is a transfer of some of 
Richard Tauber’s erstwhile popular favourites 
and these are sure of a new lease of life in their 
new form (Parlo. PMB 1007). There are nine 
songs on the two sides and all are deletions from 
the 78 catalogue, some were deleted a long time 
ago. This is a very attractive disc and the 
transfer is excellently contrived but when, oh 
when, can we have a transfer of Tauber in his 
very best days when he sang Schubert, Richard 
Strauss and others like an angel ? 


On Decca LW 5215 Gloria Davy sings an 
interesting group of Spirituals, most of which 
are unfamiliar or comparatively so. Half of 
them are arranged by Julia Perry who directs 
the orchestral accompaniments and I like both 
the arrangements and the accompaniments 
better than I do the singing. Miss Davy, whom 
I do not remember to have heard before, has a 
voice of pleasant quality but “ wobbles” (I 
can call it nothing less) far too much and this 
is particularly irritating in the slower songs. 

Of the greatest interest are a couple of H.M.V. 
discs sponsored by the Welsh Folk Dance 
Society. They contain Llanover Reel, Aly Grogan 
(B 10942), Meillionen, Mopsi Dén and The Three 
Sheep Skins (B 10943). Folk dances have not 
survived to the same extent as other traditional 
music in Wales. Many dances have been lost or 
destroyed by puritanically minded people but 
there can be no doubt that at one time dancing 
on the village greens and elsewhere was as 
popular in Wales as elsewhere. Fortunately 
quite a lot of the dances of Wales are to be 
found in the collections made by Playford and 
Walsh respectively in the 17th and 18th 
centuries. The only one of these five dances 
that is familiar to me is the Llanover Reel but all 
are extremely interesting and enjoyable ; it is 
not surprising to find certain harp influences in 
some of them. The authenticity of both music 
and performance is guaranteed by the fact that 
Mr, W. S. Glynn Williams (who published 
twenty or more years ago his ‘‘ Welsh National 
Music and Dance’’) is in whole or in part 
responsible for the arrangements and _ also 
conducts the orchestra. 

A piano recital by Iturbi is full of interest 
(H.M.V. ALP 1158). Since he took to films 
there has been a tendency to be supercilious 
about him but that he was and still is a great 
pianist surely admits of no doubt. Some at any 
rate of the very mixed selection given here are 
dubbings and extremely good they are: so 
good in fact that unless my memory is at fault 
they are better than the originals in some 
instances. Or perhaps it would be better to say 
that in their new form and played on the 
improved reproducers of to-day they sound 
better. I remember that when first issued on 
78s the piano sounded clangy and rather like 
a huge banjo in some of them. This has now 
largely disappeared. Certainly a record to hear, 
particularly for the brilliance of the Allegro 
Appassionato of Saint-Saéns, and the auth- 
enticity of the Spanish music. 

My last record must surely rank as one of the 
most remarkable of all time. When I first saw 
it I assumed it to be a dubbing ;_ but nothing 
of the sort, it is a new recording—by Peter 
Dawson. I do not think that any other artist, 
singer or otherwise, has succeeded in spanning 
the whole gamut of record-making. My first 
Peter Dawson record was a cylinder, and a two 
minute one of wax not a four minute green, or 
later blue, ‘‘ Amberol”’. He made 78 r.p.m. 
discs by the hundred both by the acoustic and 
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"Enthusiasts 
Extraordin 


We are constantly surprised (but justifiably 

proud) at the amazing volume of testimony 

we receive about our High Fidelity range. 

Every day letters arrive from all parts of the 

world, praising the performance of our : 

products in no uncertain terms. | The New W.B.12 


When we decided to re-enter the ever- High Fidelity 
growing Hi-Fi market—having originated = Amplifier 
the Concentric Duplex loudspeaker in 1935 , \S Price £25. 
—we knew that we should be selling to a “ a 
very critical public, and that only the best F Stentorian 
would satisfy them. Yet, at the same time, 4 Cambric Cone 
we realised that price would be a considera- : , ee High Fidelity Units. 
tion with most people. How successful we “ The famous HF1012 
have been in producing true Hi-Fi repro- ‘ éf é — at £4.19.9 
duction at realistic cost can be judged by yo Cf. By Others from 47/6. 
our daily increasing post-bag. / Qe 


To users all over the world, we say 
“Thank you” : you have proved beyond all 
dispute that the experts who spoke so 
flatteringly of our products when they were 
first launched, were voicing the feelings of 
High Fidelity enthusiasts everywhere. 


Descriptive leaflets sent on request. Ask 
your usual dealer to demonstrate, or 
see and hear all Stentorian products at 
our London office (109 Kingsway, W.C.2), 


Tweeter Units 
any Saturday from 9 a.m. to noon. 


£4.4.0. & £12.12.0. 








HI- Fl REPRODUCER CONSOLE 
This very handsome cabinet 
meets a long-felt need; it 
accommodates practically any 
. make of tape deck or record 
Ready to j player, amplifier, pre-amplifier 
assemble > i _ — and ag tuner. 
" : z ere is also ample tape or 
Cabinets from ; record storage space (approx. 
£5.10.0. 125 records). Motor board and 
Bass Reflex i front panel are easily cut to take 
Corner Console various units. Self-supporting 
Price £11.11.0. lid. Overall measurements 
(approx.) 33” x 20” x 16”. 
Price £12.12.0. 





WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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REAL HIGH FIDELITY at modest cost... 


@Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high 
fidelity Radio and Record-reproducing Equipment for use in the 
Home, small Halls, Schools and Gramophone Societies and single 
items for replacing in existing equipments and radiograms. 

Our Chief Engineer, who is operating a Technical Guidance Service, 
is available daily including Saturdays from 10 a.m. to 6 p.m. or will 


We must apologise for not being able to give the detailed descri;:- 
tions of our lines this month owing to the printers’ dispute and ve 
suggest that this is one more reason why you should send for o::r 
new Illustrated Catalogue and Supplement which contains fill 
details of all the following lines and many more. 

Send for your copy now — it is bound to save you time, trouble 


deal with inquiries by return of post. 


and money. 





No. 1 “SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram‘Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being hea: d. 
it is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear. In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed e Amplifier can acc d 
wide variety of records from old 78s to new LPs _ Input is for 
all types of pickup of O0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price 11 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 

No. 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market. 
Yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are ilabl 

with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are d co iently higher up. 
Extra cost 2 gns. 

STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
as above but with built-in pre-stages to precisely match these 














«© SYMPHONY” RADIO FEEDER UNITS 

No. | “ SYMPHONY ” TRF TUNER £7.15.0 
No. 2 “ SYMPHONY ” SUPERHET TUNER  €12.2.0 
No. 2 SUPERHET TUNER WITH VARIABLE SELECT- 
IvVITY £14.15.0 
GRAMOPHONE UNITS 

COLLARO 3- SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RCS54. Both above fitted with 
either Studio Type ‘‘ O°’ or Studio Type ‘‘ P "’ pickup heads 
with permanent sapphire styli. Prices £9/6/- and £13/17/- 
respectively. Transcription cartridge 7/- extra. 

GARRARD MODEL TA WITH TURNOVER HEADS 
AND MODEL TB for 3-pin plug-in heads available with a 
variety of different pickup heads. Unit only £9. 

GARRARD MODEL RC80M AUTOCHANGER. Special 
batch with extremely silent motor available with a veriety of 
ry pickup heads. Details in Catalogue. The unit only 


HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


il KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3 Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113 and 187. 


EQUIPMENT & LOUDSPEAKER CABINETS 


«SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut 3-in. thick, 
heavy, inert, non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. epetiee model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your safe- 
guard of optimum acoustic results. Carriage 7/6. 
Ready built, 15/- extra. 


GOODMANS NEW TYPE AXIOM EN- 
CLOSURES Model 172 CS ready-built un- 
veneered 8 gms. Carriage and packing 1!2/-. 
Resistance unit 55/3. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, price 12 gns. 
Oak or mahogany veneers and Special finishes 
to order. Carriage according to area. We 
will quote by return, 


No. | “SYMPHONY” FM TUNER. High 
grade instrument with extremely silent back- 
ground £15.8.0. Power Pack €3.7.6. 


No. 2 “SYMPHONY” AM/FM TUNER. 
Combining all the specifications of the Long, 
Medium and Short wave Superhet AM Tuner and 
our No 1 FM Tuner. Separate Coil Assemblies 
and I.F.s. Fully self-powered on one chassis. 
26 gns. 


pickups 2 gns. extra. 
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London’s Famed 
Record Centre 


* FOR BOOKS 4 4 


Classical 
Popular 
Sazz 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 
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NORTHERN RADIO SERVICES (cont.) 


EQUIPMENT & LOUDSPEAKER CABINETS (cont.) 

N.R.S. “ EMPRESS " FM/VHF/TUNER/ADAPTOR. Fine little job, will plug into 
any radio and add F.M. £13.15.0. Magic eye assembly £1.0.0 extra if required. Ditto 
mounted in beautiful dark walnut cabinet complete with magic eye 16} gns. Carriage 7/64. 
“SYMPHONY ” AM/FM RADIOGRAM CHASSIS. Very High grade radiogram 
chassis combining Long, Medium and Short and V.H.F. bands Large engraved dial. Push/ 
pull output for high quality. C lete with | di speaker 26 gns Carriage and 
packing 7/6d. 


TRANSCRIPTION UNITS— 

fee 2010 less pickup, £14/15/-, with Studio pickup and transcription cartridge 
/10/-. 

LENCO GLS50 4-speed continuously variable from above 78 r.p.m. to below 16 r.p.m. 

Special Autostop. Price with Studio ‘‘O "’ or ‘‘ P ’’ head or Goldring variable reluctance 

head £21/17/10. 


LENCO GLSS, as above but without pickup and autostop but fitted with Special Device 
for Groove Location and knob which pletely disengag: rive-wheel. Suitable for 
use with any pickup, especially transcription types and B.J. Arm. Price £17/10/4, Immediate 
delivery guaranteed. 


GL56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 
GARRARD 30! 3-variable speeds, £26/8/-. 


BURNE-JONES (B.j.) PICKUP ARM 

Revolutionary new type to eliminate tracking errors, takes three-pin heads such as 
Decca XMS and new type Acos HGP55 hi-fi heads directly. Price £3/3/-. Head fitted 
Collaro transcription cartridge to fit, £3. 


OTHER PEOPLE’S AMPLIFIERS AND RADIO FEEDER UNITS 


If any reader should have his mind set on a high-priced amplifier of another make and 
would like to save money if possible, we should like to make the following clear-cut 
offer : if he buys one of our ‘* Symphony *’ Model Amplifiers (Standard, Decca, or Studio 
version) and is not entirely satisfied with it he may return it for full credit against any other 
amplifier or tuner on the market. It should be emphasised at this stage that as Retailers 
we can supply any Amplifier, Radio Tuner, etc. advertised. 








COME AND HEAR the above Amplifiers, Tuners and ’Gram Units 
playing through a variety of loudspeakers in appropriate Acoustic 
Cabinets in our showroom. They include Wharfedale, W.B. and 
Goodmans, etc. The experience and information gained will save 
you time, money and trouble. 
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THE FINEST IN ITS CLASS 
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AMPLIFIER AND CONTROL UNIT 
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| TWO YEAR GUARANTEE 


| PRESENCE PLUG “U.L.” OUTPUT STAGE 





* EXCLUSIVE FEATURES 


TECHNICAL 

@ Power Output 8-10 watts. (‘‘UL’’ Class ‘‘A’’ 
p.p. EL84s) 

@ Distortion .12% at 8 watts. (.5% at 12 watts) 

@ Freq. Res. +.25db, 20-30,000 cps. 

@ Hum and Noise —80db below 8 watts 

@ Output Impedance 2-3, 6-8, 12-16 ohms 

@ Spare Power, 270 v. 40 m/a. 6.3v. 2A. 

@ P.U. Input Sensitivity 30-50 m/v. 

@ Variable low pass filter (4.5—8.5 kcs.) 

@ Variable treble control. +10 db to —I5 db at 
10 kes. 


@ Switched bass control. Max. boost 16.5 db at 
0 cps. 
@ Present characteristic +5 db 3-30 kes. 


@ Models for 200-250 v. 50 cps., and 110-125 v. 
50-60 cps. operation. 
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Designed expressly to meet the requirements of the average domestic 
high fidelity system, the RD JUNIOR now enjoys an enviable reputation 
not only in this country but also in the principal overseas markets, and 
has come to be regarded as the standard by which others are judged. 


Amplifier £17 
Control Unit £9 
Available separately 


PRICE £26 COMPLETE 





| 12-page illustrated Booklet post free on request | 





Available from Specialist Dealers in London and the Provinces, or if in 
any difficulty, please apply direct. Agents in the majority of overseas 
countries. (Now being exported to U.S.A. and Canada). 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS ceectronics) LTD 
RODEVCO HOUSE, 116 BLACKHEATH ROAD, GREENWICH, S.E.10 . 


Telephone : TiDeway 1723 
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“ TRI-CHANNEL ” — The 3C ot REPRODUCTION 

Unique system employing three separate amplifying channels 
obviating intermodulation, feeding individual speaker units 
combined in a corner cabinet, resulting in complete freedom 

from source effect and providing an unbelievable sense of 

realism. To tkose who desire the world’s best reproduction, you 


must “ Tri-Channel ”’. 
Price: £115. complete. 
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TH NEW SENIOR “A-Z” 20W 
WIDE RANGE oe 

Combines range, tone and a reserve 
of power with less than 0.05% distor- 
tion including Tone Control. Price: 


£40. complete. 

THE "A E OF MEDIUM-POWERED 
AMPLIFIERS . 2 im 
Giving reproduction described as 
revelation”, the 

new Junior Mark 

II 10W Amplifier. 

Price: £22. 10s, 0d. 

complete. 


THE FAMOUS PHASE THE NEW LOOK F.M. UNIT 
INVERTER SPEAKER. Simply perfect and perfectly 
A compliment to any Am-_ simple to tune. Price: £15. 
plifier and a perfect match 

to SOUND i 


SALES equip- 
ment. Price: £16. 10s. 

“EXTRATOP” High Fre- Medium 
quency Speaker with Cross- 
over, if required, Price: Price: £12. 


0d. RADIO UNIT 

and long wave 

radio reception at its best. 
i 15s. Od. plus 

£12. 10s. 0d £4. 18s. 3d. P.T. 


The disadvantage of being ahead is that so many ideas 
are made available to so many other people, who promptly 
imitate and advertise until the whole thing becomes a 
competition in superlatives. SOUND SALES introduced 
separate Tone Control Units and Phase Inverter Speakers 
to the public over ten years ago. Those in doubt can 
refer to advertisements but as we take a new step towards 
even better reproduction with the introduction of “ Tri- : 
Channel”’, we are content in the knowledge that there is x x ‘ 

no substitute for experience and that applies equally well x A-Z’ RADIO UNIT 
to the user; hence our heading “ Experts’ Choice ”’. 50,0 


SOUND SALES LIMITED 


ap a RWW. 


WEST STREET, FARNHAM, SURREY, ENGLAND 
Tel. Farnham 6461 (3 lines), Grams. ‘‘Sounsense’’ Farnham 


F.M. UNIT 


WIE: 


Vth 





NEW YORK HONG KONG SOUTH AFRICA 


y _ . ee wus NEW ZEALAND 

. ereeniging . Gunsmiths y:), ie hae 

: Shing Foong Company, 300 mi TeeVee Radio Limited, 134 Albert 
The Ercona Corporation, 551 A A a. | Limited, 0. ox _ a f w 
Fifth Avenue, New York, U.S.A. ox Wake — Build Beaconsfield ‘Avenue, Vereeniging, Street. Auckland, C.1, Ne 




















. 

\ 

\ 
\ 
\ 
\ 
\ 


PEE A EL ii oct Mee etisalat aa 


March, 1956 


electrical processes and now we hear him on a 
microgroove 45EP one side of which— Mandalay 
Scena—was recorded binaurally and heard by 
visitors to the Radio Show last year. Unfor- 
tunately, this present disc offers us only mon- 
aural sound. The other song is Clancy of the 
Overflow (7EG 8157). It would be no compli- 
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ment to pretend that the familiar voice has not 
lost something both in power and quality but it 
remains astonishingly good and Mr. Dawson is 
still a model to other singers in the matter of 
diction and many men young enough to be his 
grandsons might well try to emulate him in 
steadiness. 





MISCELLANEOUS 
AND DANCE By “HARLEQUIN” 


45 1.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 r.p.m. on the Decca Group labels. 
45 r.p.m. numbers for the latter Group are the same 
as the 78 r.p.m. numbers with the addition of the 
prefix “ 45 999 


This review is being written on the night 
that the Hackney Empire closes, and that means 
more than just one less theatre in London, for 
this was a famous Hall and fostered many acts 
that we all remember with affection. I know 
that what is happening all over the country is 
largely the theatre’s own fault, and so far as 
the music-hall is concerned the collapse dates 
from the day that performers allowed themselves 
to be billed as “‘ the famous radio and recording 
star’. That actually happened to Albert 
Whelan in Manchester! Instead of hearing on 
disc all that is possible of a personality, the 
public was sold on hearing in the flesh what had 
been a disembodied voice. By perverting the 
natural order of events the theatre has com- 
mitted suicide and we need shed no crocodile 
tears over the inevitable. G. H. Elliott said at 
Hackney that this was only a passing phase— 
he remembers when this same theatre went over 
to films in the depression of the thirties—and 
let us hope he is right. Another famous 
comedian told me the other day that the trouble 
is that the theatre is in the hands of financiers 
who have no real interest in it. ‘‘ All that is 
wanted is another George Black’’. We know, 
too, the success that attende1 Tommy Trinder 
when he bravely took out his own show playing 
in all sorts of unlikely places and in the face of 
considerable managerial discouragement. Of 
course we shall recover, if only for the reason 
that only the living theatre can produce the 
true artist, without which neither the radio, 
nor television, nor the gramophone can live, 
and I am convinced that if either of our opera 
houses or any of our concert halls were to fold 
up my colleagues elsewhere in these pages 
would say the same. How many times have we 
heard it said of somebody who had become a 
temporary success: ‘‘ it was only a recording 
voice’? ? 

And now, after last month’s dismal collec- 
tion, there are a number of excellent records to 
consider. On rare occasions this column is 
able to recommend a record to every reader of 
THE GRAMOPHONE and that presumably 
means to everybody who is not tone deaf. I 
now propose to stick my neck right out by 
saying that London HAA.2003 is one of the 
most fabulous records that has ever been 
submitted for review in the long history of this 
journal. It is called ‘‘ Piano Perspectives ”’, 
and the player is Don Shirley. I have never 
heard of Mr. Shirley before, but I gather he 
comes from Kingston, Jamaica and was born 
in 1927. Duke Ellington has written a concerto 
for him which was performed, to great success, 
with the N.B.C. Symphony Orchestra. How- 
ever, this label tells us that Mr. Shirley will 
play Gershwin’s Someone to watch over me, Cole 
Porter’s Love for Sale, Richard Rodgers’ Blue 


Moon, How high the moon, I can’t get started, I 
can’t give you anything but love, I let a song go out 
of my heart, Makin’ Whoopee and George Shearing’s 
Lullaby of Birdland. This bare announcement 
gives not the slightest indication of what is 
involved. Gershwin’s lovely melody is almost 
spelt out adagio and there are long solo passages 
for bowed double bass. The player is un- 
named, but is obviously a virtuoso, as is clearly 
shown in the terrific fugue based on the Shearing 
tune that ends the record. The melody of 
Love for Sale is practically obscured throughout 
the long variations of the player. In fact, 
these tunes are used merely as starting points 
for variations, some of them rhapsodic and some 
closely knit; others have the character of a 
nocturne. At one point there is a figure built 
round one note, which is repeated for well over 
a minute and surrounded by clusters of chords. 





THE MONTH’S CHOICE 


Don Shirley London HAA.2003 
Robert Farnon Decca LK.4119 
Emil Stern Felsted SDL.86037 
Marvin Rainwater MGM 876 
Greta Keller Decca F.10649 
Steve Allen Vogue P.72126 





The magical pianissimo playing at the end of 
Makin’ Whoopee is sheer perfection, and if 
there are moments when you feel you are to 
hear an unknown Chopin Ballade or others 
when Ravel comes into your mind, it only 
underlines the absorption of the pianist and his 
true originality. The record includes some 
marvellous jazz, which other pianists could 
doubtless play as well, but apart from J can’t 
give you anything but love, which is creative jazz 
playing of the first order, the rest is a wonderful 
distillation of pianism. 

It is not often that we have to deal here with 
any piece of through-composed music. Robert 
Farnon is a Canadian who has made a big 
name for himself in England since the war with 
attractive small pieces of light music such as 
Jumping Bean, as well as doing the music for 
several successful films. He has, however, 
written two symphonies, and now offers a 
Suite for Orchestra called Canadian Impressions. 
There are ten movements written over a period 
of eight years and recorded by the composer 
directing his orchestra on Decca LK.41109. 
Here the question must be: Is this good music? 
It is well scored, and the quick pieces are easily 
effective. There are two long slow movements, 
one of them based on a French-Canadian 
folk-ballad. Here the scoring is reminiscent 
of Delius with langurous solo passages for wood- 
wind. Obviously a record to be heard if you 
enjoy music that is frankly pictorial. 

This month there is another record by Fred 
Hartley, always a musician of taste and 
sensibility, whose popular medley is on Decca 
LK4124. This may be no more than back- 
ground music, but is delightfully done. Once 
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more I plead for the re-issue on EP of his 
arrangements of Pop goes the weasel and the 
Sailor’s Hornpipe. 

Quite a month for pianists. Here is a woman 
with the incredible name of Blossom Dearie 
“* playing for dancing’ on Felsted SDL86040. 
The Continental, They can’t take that away from me 
and suchlike are given a modern bumpy 
treatment, which I find hideous but which is 
completely a la mode, and is recommended to 
admirers of the style. Oscar Peterson, who 
is more interesting, pays a first visit to this 
column. September in the rain and On the Alamo 
are included in an EP and given an impres- 
sionistic performance, which is a bit arty (in 
the way that Mr. Sackville-West thinks of some 
of Debussy’s piano music), but attractive, 
which is more than can be said of the price. 
(Col. SEB.10022). Then there is a lovely 
little record from Stanley Black playing The 
nearness of you on Decca F.10676.* This is a 
real charmer, but the backing is an orchestral 
version of Siboney. Ian Stewart, who used to 
be “ at the piano ”’ and is now “ at the Savoy ”’, 
contributes a brisk medley on Parlo. R.4138/ 
45-MSP6216 (why not “F” Parlophone ?). 
No one would think that Mr. Stewart was once 
a Brigade Major in Poona—or would they ? 

Chris Hamalton and his Hammond 
Organs (sic) appear- in “‘ Dizzy Fingers Vo. 2”’, 
and once again he has created a tour de force 
out of the most unpromising material. We do 
not normally expect to hear Canadian Capers, 
Maple Leaf Rag and South Rampart Street Parade 
on the organ, but this is all good fun and the 
selection includes Whistling Rufus, the original 
Boston twostep. (Decca LF.1210). If you 
prefer the ordinary cinema organ, nowadays 
thankfully a rare visitor, there is Joseph Seal 
transporting you to the Regal, Kingston-upon- 
Thames, for a selection of “* Popular Favourites’’ 
on Parlo. R.4131. 

Another 12 inch LP from Stanley Black is of 
a “Symphonic Suite of the Music of Richard 
Rodgers’. This is unbanded and contains 
some fascinating bits, notably his use of trom- 
bones in Blue Room, and the Schubertian 
violoncello introduction to With a song in my 
heart. For those who want an antidote from the 
mush of mood music this will bring a measure 
of delight. There is real imagination here. 
Two records from Norrie Paramor introduce 
the anonymous soprano voice first heard in 
Autumn Leaves, which is revived with other 
numbers on an EP (Col. SEG. 7623), while 
a 10 inch LP brings together several old 
favourites, such as Embraceable you, The touch of 
your lips, Deep Purple and Stardust among 
others. The voice is used sparingly, usually 
simply opening and closing each number, 
rather as if giving out a text. It is a lovely voice. 
Whose ? We are not told, and doubtless the 
correspondence columns of this journal in 
twenty years will be arguing about her much in 
the same way as we used to debate the identity 
of “ L’Incognita”’. (Col. 338.1084). 

Two band records of especial interest are an 
EP from Bob Crosby and his Bobcats, which 
will revive memories, on Bruns. OE.go30 and 
another from Preacher Rollo and the Five 
Saints on MGM.EP.547. Crosby’s record 
includes a wonderful All by myself as well as 
The big crash from China, legitimate successor 
to the famous Big Noise from Winnetka! The 
Rollo record is called “‘ Dixieland Favourites ”’ 
—modern recordings played in the old style 
with a very good girl pianist—Marie Marcus 
At this point, we come naturally to a number of 
records emanating from the film ‘“‘ The Benny 
Goodman Story”’. First of all is the LP of 
originals made by Benny Goodman on 
HMV. DLP.1116. This includes the wonderful 
quartet Avalon, but the band numbers sound 
poorly recorded. One of them—ing Porter 
Stomp—appears on Columbia DB.3732 with a 
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wonderful Memories of you (Sextet). This tune 
crops up all over the place. For instance, 
Philips also have a record by the Sextet, but 
with the addition of Rosemary Clooney, 
not really a good mix, coupled with Cole 
Porter’s It’s bad for me on PB.547, and the Sid 
Phillips clarinet rivals that of the master 
himself in his version on HMV. POP.169/45- 
7M372 with Bugle Call Rag, a natural for this 
band. Lastly, there is Steve Allen on Vogue 
Q.72126*. Although listed as by Allen this 
is really a non-vocal and extremely attractive 
piano and band performance—all these records 
are good. The Allen record will sell anyway 
for its backing—What is a wife? This is a 
sequel to the What is a boy/girl monologues. It is 
beautifully spoken and has a neat last line just 
as you are supposed to be feeling for your 
handkerchief. Steve Allen has another equally 
entertaining record called Very Square Dance. 
This is a marvellous burlesque number with 
some good lines guying the usual square dance 
gibberish. For instance: “Rub your belly 
with linseed oil”? and “ At 45 it may sound 
great, but spin this record at 78”’. However, 
you will have to take a Davy Crockett with it / 
(Q.72118*). 

Also from the cinema Brunswick have brought 
together the Peggy Lee numbers from ‘“‘ Lady 
and the Tramp ” on LA.8731, and MGM have 
collected the songs from “‘ Always Fair Weather’’ 
rather extravagantly on two EP’s. (EP.542/3). 
Columbia have also put their “‘ Romance in 
Candlelight’’ theatre songs onto an EP. 
(SEG.7622). 

Topping the vocalists is Vera Lynn. If 
that surprises regular readers, their astonish- 
ment is as nothing compared with my own at 
listening to Decca LK.4120. I am not addicted 
to girl crooners, and I put this on with a heavy 
heart—12 long playing inches of it. This 
record is taken from a concert given by Miss 
Lynn before an audience at the Guards Depot 
at Caterham. The reaction of soldiery to 
sentiment is, of course, accepted, but I defy 
anyone who has ever attended such a function 
as this, and I suppose that means almost 
anyone who served in the last war, to hear this 
unmoved. The complete silence during the 
songs and the utter sincerity of the singer are 
as striking as the marvellous sense of actuality 
that comes off the record. How many times at 
home and overseas did we hear Yours ? Well, 
here it is again. The record gets off to a good 
start with To-night’s the night, well known to 
anybody who has spent a holiday at Sandown, 
and a good deal of the credit must go to Woolf 
Phillips who accompanies. There are plenty 
of choruses, and several encores, with the band 
playing through the applause in proper theatre 
style. I am glad to pay this tribute to a remark- 
able performance, and if this kind of thing 
pleases me it cannot but delight most people ! 

Dinah Shore might have another Buttons 
and Bows on her hands with Love and Marriage 
on HMV. POP.148/45-7M352, coupled with a 
contrasting slow sentimental song called Compare. 
Two other good records of L and M are by 
Dorothy Collins on Vogue Q.72116* and 
Alma Cogan on HMV. POP.163/45-7M367. 
Miss Cogan has now almost more laugh than 
voice, but is dead right here. An EP from 
Dinah Shore is of a Blues recital, not so odd as 
one might think since she was in fact brought 
up at Nashville, Tenne:see. Memphis Blues with 
its reference to the composer is particularly 
attractive. (HMV.7EG.8161). Josef Locke’s 
astonishing Blaze Away is repeated on his EP 
of “ Stirring Songs’ with Le Réve Passe (which 
Georges Thill coupled with his Marseillaise 
and which was played when France fell) and 


a welcome revival of The March of the Grenadiers - 


from the old Jeannette Macdonald-Maurice 
Chevalier film ‘‘ The Love Parade” (Col. 
SEG.7626), Now here is something—Helen 
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Kane, the Boop-boop-a-doop girl, in “‘ Songs 
of the Flapper Era”’. This will make you laugh 
if you are of a certain age. That’s my weakness 
now—well, I suppose it was then. Recom- 
mended to all who enjoyed “The Boy Friend.” 
(MGM.EP.549). Another masterpiece of 
presentation from Greta Keller, who comes 
up with the month’s longest title—Apollo 
Umberto Silvano Roberto Romano (almost as many 
names a; the composer Suppé !), coupled with 
Goodbye Lieber Jonny, which is sung against the 
Radetsky March of Johann Strauss pére. (Decca 
F.10649*). A brilliant debut is made by 
Marvin Rainwater in two numbers of his 
own. These are Albino Pink-eyed Stallion and 
Tennessee Houn’ Dog Yodel, which are quite as 
remarkable as their titles. The latter is a lesson 
of how to make excellent bricks with very 
little straw. I strongly recommend you to 
hear this for a change. If this is impossible, 
then order with confidence and blame me. 
They had to come—burlesques of Davy Crockett 
and those Shifting, Whispering Sands. Davy is 
sent for a Burton by The Hi Fi Four on Parlo. 
R.4130/45-MSP6210 and the sands are swept 
away by Jerry Colonna on HMV.POP.165/ 
45-7M369. Mr. Colonna’s backing is Waltz 
me around, reminiscent of Jack Hylton’s old 
Rhymes, i.e. limericks, but nothing to cause a 
blush and including Sterndale Bennett’s Fly 
and a Flea in a Flue, not to mention the scent that 
Willie sent Millicent. By the way, for those that 
missed it in the ‘New Faces” EP, The Coronets 
have recorded Lizzie Borden on Col.DB.3728/45- 
SCM5235. 

A last look round. “ Lure of the Tropics ”’ 
heralds André Kostelanetz on the Philips 
label (BBE.12015), with what sounds like a 
musical saw in Amy Woodforde-Finden” 
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Kashmiri Song (they used to say that Miss 
Woodforde-Finden never got nearer the Ezst 
than Liberty’s), and including  Arthir 
Benjamin’s Jamaican Rumba. David Rose 
plays a selection of tunes by Cole Porter 
on HMV.7EG.8155, of which the sleeve 
reminds us that Mr. Porter was a pupil! of 
Vincent d’Indy. It was Gavin Gordon who 
once wrote: “Of musical phenomeaa, 
oddest, is that Moussorgsky’s Christian nzme 
was Modeste’’, but even he would agree that 
the association of Cole Porter and d’Indy is 
even odder. An EP collection from Dolores 
Ventura includes The Robin’s Return, which I 
can only describe as a bit of a lark (Decca 
DFE.6319) and Johnny Maddox also puts his 
recent successes into this form on London 
RED. 1040. This includes his delicious 
Humoresque. 

The Frank Metis Orchestra play “ Songs 
from Irving Berlin’s Show Business”? on 
REN.1048 with some fascinating interruptions 
of the rhythm—an interesting performance. 
Two records of Scottish dance music come 
from Bobby McLeod on Philips YB.9511/2, 
the former including The Teetotaller’s Reel! 
Max Jaffa plays Helmut Zaccharias’ pieces on 
the violin—Slap Happy and China Boogie (Col. 
DB.3719), and those who want a record of 
Love plays the strings of my banjo, a current hit, 
can buy that by the BBBB (Big Ben Banjo 
Band) on DB.3720/45-SCM5227. Joe Loss’ 
records this month revive You're the cream in 
my coffee (HMV. POP.174/45-7M377), and 
Gordon Jenkins presents his own Theme for 
Lovers on POP.170/45-7M373. This particular 
sofa must have had very hard springs, and with 
that thought I take my leave appropriately 
on the day following February 2gth ! 





CONTINENTAL RECORDS 


By LILIAN DUFF 


Four L.P. collections of old favourites and 
another of Italian mountain songs—nothing 
new in all this, but some pleasantly nostalgic 
pieces that should please most collectors. That, 
I suppose, is sufficient justification, but there 
does seem to be a tendency to play safe. If 
manufacturers aren’t prepared to gamble on 
anything new when it comes to costly L.P. 
records, which I can understand, they might at 
least give us more up-to-date and adventurous 
stuff on the 78’s. 

Take “Cabaret Night in Paris No. 3” 
(Col. 3381083). The illustration on the cover 
suggests that we’re in for all the daring naughti- 
ness the tourist expects of gay Paree. Instead 
we get something that great-grandmother might 
safely have offered to her children—for example, 
ten songs I have enjoyed over the years like La 
Polka du Roi (Charles Trenet), La Chanson des 
Rues (Jean Sablon), Le Chaland qui Passe (Tino 
Rossi), and Les Trois Cloches (Edith Piaf and 
Les Compagnons de la Chanson). If 7e 
Cherche un Millionaire, sung by Mistinguett, 
seems the freshest of the lot, that’s simply 
because she didn’t record very well and her 
records are consequently less popular. Surely 
the essence of modern cabaret is wit, punch and 
pungency. This collection has no punch or 
pungency and only a gleam of wit, but of 
course it’s ideal if you want to put your feet 
up and drink in old wine and old melodies by 
the fire. 

* An Italian in Paris ” (Durium DLU96013) 
is equally well-worn but, being merely a 
collection played on the piano, has even less 


interest. The notes on the cover inform us that 
‘ apart from La Mer the titles of most of these 
melodies may be unfamiliar in this country ”. 
Optimism, sheer optimism. The titles include 
such well-known hits as Les Feuilles Mortes, 
Padam, Padam and Trots Fois Merci. Luciano 
Sangiorgi is one of Europe’s most popular 
pianists—the Old World’s Liberace, in fact, 
though so far as I know he is guiltless of the 
American’s sequin suit and other extravagant 
whimsies. 

I was a little disappointed, too, with “Canzoni 
Napolitane’”’, sung by Tito Schipa (Durium 
DLUog6020). The songs themselves are attrac- 
tive enough, and Signor Schipa has a very fine 
voice, but for such humble things there’s too 
much of it. Funiculi Funicula can do with plenty 
of attack but O’ Ciucciariello, Desiderioe Sole 
and Passione are more appealing, I think, when 
sung simply and quietly, to a guitar. 

Aurelio Fierro’s selection of ‘“ Italian pop- 
ular Favourites, Vol. 2”? (Durium DLUg6010) 
presents the same sort of Neapolitan song, in 
this case with a rather pretentious choral 
accompaniment by the Neapolitan Song 
Orchestra. If you don’t share my prejudice 
against this kind of inflation you'll find Core 
*ngrato, Santa Lucia Luntana, Marechiaro and 
Silenzio Cantatore good value. 


“Canti Della Montagna” (Durium 
DLUo96018) is just what it sounds—a selection 
of mountain songs, not at all rollicking but all 
effective in their way, and in the case of k 
Campanele del Trentino, rather beautiful. 
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Expert public and musical opinion has suggested that the terms ‘“‘ High Fidelity ”’ 
or “ Hi-Fi” are not always used in the sense in which they were originally conceived, 


namely, to describe the very peak of performance in sound reproduction. 


There would appear to be a need for standards to be established and to be adhered 
to, by all who would wish to use these terms. In the absence of such an agreement 
at the present time, RCA announce that their range of High Fidelity products will 
henceforth be styled ‘‘ New Orthophonic High Fidelity” and that this name will 
be used only in respect of audio equipment of pinnacle performance. 


% ORTHOPHONIC (adj.) facsimile sound (music) 
a faithful reproduction of the living performance. 
(Ortho correct phonic pertaining to sound) 


Hear RCA To-day ! 


You’ve only to hear the “New 
Orthophonic High Fidelity’’ equip- 
ment to realise that RCA have indeed 
achieved the closest approach to 


concert hall realism so far. Your 


dealer will be pleased to arrange a 


. ° RCA New Orthophonic High 
demonstration. Meanwhile may we Fiddiey Pre-Amplifier ond 


send you a fully descriptive folder ? (inset) the Main Amplifier. 
£48 .0.0 Complete 


RCA PHOTOPHONE LIMITED 
An Associate Company of Radio Corporation of America 


LINCOLN WAY, WINDMILL ROAD, SUNBURY-ON-THAMES, MIDDLESEX 
Sunbury-on-Thames 3101 
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Cables MODERN ELEcTRics LTpD. 


MODCHAREX 


LONDON 164 CHARING CROSS ROAD 
LONDON, W.C.2 


PROMPT ATTENTION TO POST ORDERS 


LONDON’S LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY GRAM UNITS 
FERROGRAPH CONNOISSEUR / pick-ups 
VORTEXION DIAMOND \ GARRARD / teak 


LEAD ON BIB AND DECCA 
TAPE GRUNDIG SPLICER SAPPHIRE COLLARO FERRANTI 
LENCO 


JOINTING SIMON /acGFA JOINING STYLI . Saeed 
TAPE ETC. BLOCKS ETC. 


AMPLIFIERS 
TAPE AND EMPTY SPOOLS 
QUAD LEAK 


LARGE STOCKS—ALL MAKES | De--y pocers 





Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1708 











EXPORT ENQUIRIES WELCOMED 




















TRIX 
ELPICO 








CALLING 
BIRMINGHAM — COVENTRY — WOLVERHAMPTON 


HI-FI ENTHUSIASTS 


We are your officially appointed centre for the 


HIGH FIDELITY 
REPRODUCERS 








eu Two Models Available aaa 


Rogers RD Junior 
Amplifier, Wharfedale 
10° Golden CSB 
Speaker, Collaro 2010 
Transcription Unit, 


Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker. 
Collaro Studio 3-speed 


wonderful FERROGRAPH MAGNETIC TAPE 
RECORDER AND REPRODUCER, universally 
acclaimed as the finest instrument of its type. 





Console Cab- oo a CABINET 
inet and Corner 
Speaker. £76 SPEAKER £47 


or 6 monthly payments or 6 monthly payments 
of £13 


of £8 3. 0. 
Made in a 


any wood or colour 














FM Units fitted if required 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.I 
Hours of Business : Monday, Tuesday, Wednesday 10 a.m, 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERard 7108 








We invite you to see and hear the “‘ Ferrograph ”’ at 
any of our Branches when we know you will be as 
enthusiastic as we are, irrespective of what other 
make of Tape Recorder you may own—or have heard. 


FERROGRAPH MAGNETIC TAPE 
RECORDER AND REPRODUCER. 
Complete with 1200’ Ferrotape £79 16 0 


Microphones available 
to suit all requirements 


2 


- 1D 





SPECIALISTS im DHOTOGRADHY ano APPARATUS 


Colmore Row. Dale End Warwick Row. 
Birmingham. Birmingham. Coventry. 


Queen Street. 
Wolverhampton. 


al 
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not Td ‘port’ 


Yes—that is the question! And a very important question, too. For portability 
in a Tape Recorder isn’t always an advantage: It can, indeed, prove a costly handicap 
if valuable—and irreplaceable— recording opportunities are lost because the instrument 
is not set up for immediate use. 
So, if it is not your intention to carry your Tape Recorder around, we know you’ll 
be interested in the new Ferrograph ‘66’. Tape Recording is no longer something to 
amuse (and amaze) your friends. It’s a serious business—an opportunity to capture 
for your future enjoyment the spine-tingling glories of great music. And you’ll do it 
with greater certainty if your Recorder is always ready for instant use. Model 66.N 
By the omission of an inbuilt loudspeaker it has been possible—without sacrificing 33” & 74” ps. 
even one of its many valuable features—to design the Ferrograph ‘66’ so that its main 84 gns. 
baseplate substantially overlaps the high fidelity amplifier beneath it. Thus, it is child’s 
play to fit it into a console, a desk, a bookcase, or, in fact, any suitable piece of furniture * Model 66.H 
of period or contemporary design. All that is necessary is to provide a wood surround 72” & 1S” ps. 
with an opening 152” x 163” on which it can be mounted. If a single drawer is too 88 ons 
shallow, an adjacent pair can be easily converted for the same purpose. gns. 
The ‘66’, basically a series 2 Ferrograph in a new form, is a most versatile instru- (including 1750 ft. Ferrotape 
ment. By mounting it alongside a turntable and an F.M. tuner, you can have at the turn on 84” reel) 
of a switch recording from the three sources of microphone, 
radio and pickup with the added advantage of using the 
Ferrograph hi-fi amplifier separately for disc-playing or 
radio if desired. 
Most attractively finished in gold bronze with cream Ee | of t of oO y of Pj 
knobs and accessories, the ensemble will readily harmonise 
with the most luxurious surroundings and permit tape re- 


cording and playing at its best to be always available at the 66 ry) 
turn of a switch. 6 6 


BRITISH FERROGRAPH RECORDER CO. LTD 
131 SLOANE STREET - LONDON .- S.W.I - Tel: SLOANE 2214/5 and 1510 
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CABINETS 
by STAMFORD 


Write for 
our New 
Catalogue 


From years of spec- 
ialised production 
we have designed 34 
cabinets, styled to 
suit all tastes, of 
reliable construction 
and pleasing appear- 
ance. Prices range 
from £5.10.0—£30. 














GENERAL PURPOSE 
CABINET G.P.14 
(A) 15% in. from record 
storage to underside of 
lid. Control panel 9 in. 
high. Motor board 16 in. 
x 14in. 
Price £11.11.0 or 36/- 
deposit and 9 monthly 

G.P.14A payments of 23/2. 

(B) Record partitions omitted. Veneered and polished 

control panel continued to bottom so as to house 

amplifier, etc., 21/- extra. 


RECORD CABINET. 





BY THE INCH, 
FOOT OR YARD 


“ THE MALVERN ” 
From 17 in. wide, price £8.19.6. To 6 ft. wide, price 
£35.18.6 





EASY PAYMENTS. Refund guaranteed. 
Supplied in PLAIN or FIGURED veneers. 





GENERAL PURPOSE 
2 CABINET G.P.20 


30 in. wide, 15 in. deep, 30 in. high. 
28 in. x 14 in. x  in., either on one plane or stepped as 
shown, fitted to give clearance required. Apertures cut 
for controls. Lid interior is felt sprayed. Flush Base if 
preferred. Record Section 13 in. high. Any partitions 
can be omitted to house eg 12 in. between 
record section and underside of lid. Price £13.19.6, or 
£2.0.0 deposit and 9 monthly payments of 28/4. 


Motor Board is 








Cabinets are suppli d in oak, walnut and 
d veneers, finished in 
pm con a ee Delivery 12/6 in England 


and Wales. (Scotland and N. Ireland 25/-). 


A. L. STAMFORD (Dept. LI6) 
20 College Parade, Salusbury Rd., London, N.W.6 
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LP 
Recorp 
Liprary 


OFFERS 


The perfect way 
to build up 
a first rate 
private 
collection 
of the L/Ps 
You 
like best. 


REMEMBER! 


@ It costs as little 
as |/- (approx.) 
per week each 
L/P borrowed. 


@ Return of Post 
Changing 
Service. 


@ Special arrange- 
ments for mem- 
bers interested 
in new issues. 


@ Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. (14d) 


L/P 
Recorp 
Liprary 


L/P 
Recorp 
LiprRARY 


AND 


A chance 
of hearing 
some of the 
many delightful 
records of 
lesser-known 
music— Treasure 


Trove indeed ! 


AND... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory fresh copy 
of any available 
L/P to order. 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 

(Surely the ideal 


is to hear 
first !) 


The L/P Record 
Library, 
Squires Gate, 
Station Approach, 
Blackpool, Lancs. 


LjeP™ 


Recorp 


Liprary 








GREATEST JAZZ 
CATALOGUE 


IN THE WORLD 


Good Time Jazz 
Pacific Jazz 


Vogue : 
Contemporary 


NEW 


GERRY MULLIGAN 
CONCERT LP "fazz“ 


Featuring 
Bob Brookmeyer, Zoot Sims, 
Jon Eardley, Red Mitchell 
LAE 12006 


* 
Contemporary 





“FABULOUS ”’ 


LENNIE NIEHAUS 
Vol. | Quintet 
LDC 120 
Vol. Il Octet 
LDC 150 
* 


GENE NORMAN 
presents 


FOUR SAXES IN 
TWELVE TONES 


Frank Morgan, Bob Gordon, 
Buddy Collette 
LDE 170 


ONE OF THE MOST 
STARTLING NEW 
JAZZ RECORDS 

FOR 1956 


* 


VOGUE RECORDS Ltd. 


113-115 FULHAM RD., LONDON, S.W.3 
Tel.: Knightsbridge 4256/7/8 


—— 
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Kenny Baker Group 
*Minute To ey ch} (Baker) i; 
Thirds (Hines) ; I'm 
ae (Baxter) “ Ai Bives Noone) (5) ; 
(Jones) (2); Ob. Baby (Davis, Burke) (0) 
ones avis, Burke 
(Polygon LP} Ving ose i bd) 

(Pye, tape — PA.009/PA.010)—(a) Baker (tpt) ; 
Dill Jones rank Clarke (bass); Derek 
hy drs). sf ” London. 

, se Bruce Turner (alto, cit); Dill 
aie I rank Clarke (bass); Eddie Taylor 
(drs). frie: London. 


c) As for (a), minus mi. Rly 0 London. 

d) Dill Jones (pno) ; rke (bass); Eddie 
Taylor (drs). T7985. Lo 

It would seem unlikely that anyone could 
take a good number like Blues In Thirds and 
fail to turn in at least a competent performance. 
But Baker succeeds in doing just this. The 
two boogie numbers are patently synthetic and 
neither Jones nor Baker has anything worth- 
while to say. West Wind, a solo feature for 
Jones, is pleasant, but uneventful. The two 
sides with Turner are average, the former not 
playing as well as he normally does. In all, 
this is a most uninteresting release and the 
musicians present hardly enhance their reputa- 
tions by such a dull performance. A.M. 


Blues In 
Ding Don; 


Count Basie Big Band 
***Cash Box (Gilson, Basie, McRae) ; 
naa Clayton) ; and 
an); Basie Talks (Wilkins) 
(Chlambia Chet EP SEB10023—11s. 14d.) 

(Am. Clef, issue numbers EP195-A, ey 
Basie (pno) ; ; Paul Quinichette, Eddie Da vis (tnrs) ; 
Marshall R arlie 
Fowlkes (bar); mpbell, 

is, 


Tom Whaley 
Ji (Basie, 


July ‘1952. VU. 

A eee if undistinguished example of the 
Basie band. The easy relaxed swing is present 
and evidence of the controlled power of this 
remarkable orchestra can be heard on every 
track. The soloists are not very inspired 
though, and the main work falls on the two 
tenor players. Of them Quinichette is the 
better musician and he is in excellent form on 
Basie Talks and Cash Box. Eddie Davis is a 
musician whose work has been consistently 
marred by an ugly tone and by a frenetic 
conception which places him close to the rhythm 
and blues men. 

Basie solos in his normal morse code fashion 
and is a tower of strength in the rhythm 
section. Incidentally, there is a quite pleasant 
clarinet solo on Basie Talks, presumably by 
Marshall Royal. A.M. 


Louis Bellson 
***Percussionistically Speaking (Bellson); A Pearl 
For Louie (Martin) : Fescinatin” Feb 
(Gershwin) ; ic (Elliott, Martin)? All 
| ent Chiilun Got Rhythm (Kahn, Kaper, 
(Columbia- a Clef LP 33C9017—29/64d.) 


(Am. Norgran, issue numbers MGN7-A, -B)—Bellson 

a); Don Elliott (vibes. tpt, mellophone, bomeo) i a 

artin (pno) ; 7. ae (gtr); Bob iterson 
on. Circa 1954. 

The main aateciies here is that Don 
Elliott is not featured more strongly. He solos 
on mellophone on Fascinatin’ Rhythm and is 
given a leading role (on bongos) on Copasetic, 
7 for the rest his part is a subsidiary one. 

Beilson is heard for almost the whole length 
of ercussionistically Speaking and All God’s 
Chil':n, and while he develops his solos with 
imayination and an incredible technique, they 
make dreary listening for anyone not concerned 
with the technical aspects of drumming. 

Ralph Martin, who composed A Pearl for 
Loui: and Copasetic, would appear to be a 
write: of considerable promise, and it would be 
inter:sting to hear his writing for a group which 
did 1..t spotlight the drummer to such an extent. 

A.M. 
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SWING 


Reviewed by 


*ALBERT McCARTHY of « Jazz Directory ”’ 
and OLIVER KING 


Bill Broonzy 
esome Road Blues (Broonzy) (a) 
Shuffle (Broonzy) (c); When Di 
Heaven (Bullock, Whiting) (0) ; 
Curly Hair (Trad.) (c) 
(Vogue EP EPV1107—13s. 7d.) 


(a) (French Vogue 51-V- ie. (b) (do. 51-V-4109)— 
Baomde (gtr, voc). 21/9/51. Paris. 

. (c) (Unknown matrix numbers). As for (a). 19/3/52. 
aris. 


More fascinating examples of the rich artistry 
of Big Bill Broonzy. That a country blues 
singer from Mississippi can take material such 
as When Did You Leave Heaven ?—a corny Tin 
Pan Alley number—and transmute it into 
something rare and beautiful is eloquent 
testimony to that artistry ; his solo is splendid, 
full of interest and beautiful patterns. The other 
two numbers are more like the type of song we 
have come to associate with the greatest living 
blues singer. O.K. 


*B 
otee Guitar 
You Leave 


Coal Black 


*It Feels So Good (Broonzy) (a) 
*****Saturday Evening (Broonzy) (b) ; The Glory Of 
Love (Hill) (c); St. Louis Blues (Handy) (d) 
(Nixa LPNJE1005 — 13s. 7d.) 


(a) (Nixa UU1005A)—Broonzy (g?r., voc.) with Bruce 
Turner (alto); Fred Hartz (tnr) Benny Green (bar) ; 
Leslie Hutchinson fie) Dill Jones (pno.); Jack 
Fallon (bass) ; Phil Seamen enh. 26/10/1955. London. 

(b) (do. UU1005-A), (c) (do. UU1005-B)—Broonzy 
(gtr., voc.) 27/10/1955. London. 

(a) (do. UU1005-B)—Broonzy (gtr.) 27/10/1955. 

ndon. 

Nixa also weigh in with an EP of Big Bill, 
made during his short tour of this country last 
autumn. The material ranges from the well- 
known St. Louis Blues played as a guitar solo, 
and as fine a version of this most famous of all 
jazz tunes as ever came from a record, to the 
cheap vulgarity of Jt Feels So Good, in which 
Bill is wasted with a poor imitation R-and-B 
accompaniment. The other two tracks are 
typical Broonzy, again in one case finding him 
dealing masterfully and yet tenderly with a 
Tin Pan Alley “pop” of the mid-’ = 

O.K. 


Pete Brown Sextet 
***There Will woe Be Another You (Warren. 

Gordon); I Can’t Believe That You're In 
Love With Me (Gaskill, McHugh) ; Used Blues 

(Brown); M it In Vermont (Suessdorf, 

Sachhese) ; ; The World Is — For The 

Sunrise (Seitz, Lockhart) ; ‘or Two 

(Caesar, Youmans); Delta Blues (Brown) 

(London LP LZ-N. 14002—295. 64d.) 


(Am. Bethlehem, tape numbers DBL179/DBL180)— 
Brown (alto); Joe Wilder (tpt) ; hota — fees) 3 
Wallie Ri gtr) ; Ramey (bas. 

Rudy Collins (drs). 1954. New York. 

It is pleasant to have Pete Brown back on 
record after an absence of some years. Many 
collectors will recall his characteristic jump style, 
but this has been modified to some extent on 
these sides. His tone is now a little smoother 
and his phrasing less angular than in his well- 
known pre-war sides. In fact, he sounds a 
little like a hotter version of Paul Desmond 





*Deputising for Edgar Jackson, who, we are 
happy to report, is now convalescent, 
and hopes to resume reviewing next month. 


and the opinion has been expressed in the 
States that Desmond was influenced by him. 
This is a likeable LP and Brown plays well on 
all sides. He is ably supported by a group 
which includes ex-Basie star Joe Wilder, who 
plays muted most of the time and attains a 
surprising resemblance to Charlie Shavers. 

The Dizzy Gillespie pianist, Wade Legge, 
is the star of the rhythm section and solos with 
authority on the blues sides. On Tea For Two 
Brown plays the theme in a manner much more 
like his old style, with the curiously jerky line 
which was his hall-mark at one time. Collectors 
who raise an eyebrow at any comparison to 
Desmond are advised to listen very carefully 
to his solo on There Will Never Be Another You. 

A.M. 


*Al Cohn and his Orchestra 
****Move (Best) (2); Something For Liza (Cohn) 
(6); La Ronde De L’Amour (Straus) (6) ; 
Breakfast With Joe (Carisi) (c) ; unt Every 
Star (Coquatrix) (6); This Reminds Me Of 
You (Burns) (c) 
(H.M.V. LP DLP1107—26s. 5d.) 

(Am. Victor. [ne 2 numbers OXAV215/216). “koa 
Cohn (inr) ; cCusick, Gene + (altos 
Schlinger (bar) ; ; Joe Newman (tpt); Frank Rekeck 
Bill Byers (tmbs) ; Sanford Gold Die} Billy Bauer 
(gtr); Milton Hinton (bass); Osie Johnson (drs). 
22/12/54. New York. 

(b) As for (a) except Jimmy Raney (gtr) replaces 
Bauer. 23/12/54 


(c) As for (b) ‘except Rehack, McKusick, Lr out ; 
me nd Jones (bass) replaces Hinton. 23/12/54 New 
ork. 


This LP release is a further indication of 
Cohn’s growing stature as an arranger and 
soloist. Unlike many of his West Coast con- 
temporaries Cohn never allows the arrangement 
to get in the way of the soloist and it usually 
provides a suitable framework for individual 
improvisation. Joe Newman and Milt Hinton 
shine on this record, with the former taking 
eight dazzling choruses on Breakfast With Foe. 
The leader’s Something For Liza is an attractive 
theme, with excellent solos from Cohn himself, 
Newman and Byers. The last mentioned is now 
getting some long overdue attention and is 
proving to be a soloist of real merit. 

The only possible criticism one can make of 
this record is that the thematic material, even 
though it is by different composers, comes out 
with a certain sameness of performance which 
speaks of a latent formalism r that has blighted 
so much of the Californian output. However, 
this is in every way a pleasant and enjoyable 
record and those who like their music to have 
heart and beat will not be was 

A. 


Miles Davis All Stars 
ittees 's Groove mate Jackson) (a); Swing Spring 
iles Davis (b) 
(Esquire LP 20-052 —29s. 63d.) 

(a) (Am. Prestige oe: ©) Se. ere lo bcd 
Milton Jackson (vib 
Percy Heath (bass) ; “Kiaay Clarke dys 24/12/54. 
New York. 

Bag’ 's Groove is one of the finest examples of 
Davis’s work on record. The well-known 
theme by Milt Jackson serves as an ideal basis 
for a series of solos by the composer, Monk and 
Davis. Jackson develops his own solo with 
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logic and taste and his individual stylisations 
have seldom been so well captured. Davis 
undoubtedly plays one of his best recorded 
solos. His ideas are fresh and spontaneous and 
his articulation cleaner and his tone warmer 
than is usual for him. 

The reverse is not quite so good. The theme, 
apparently based on the Blue Room chords, is 
ordinary and the solos not so good. Davis in 
particular tends to revert to an excessively 
cool tone which makes for uninspired listening. 
Monk is not heard to any great extent, although 
he has solos on both sides. It is said that Davis 
does not like him as a musician and was incensed 
when Prestige booked him for this session. This 
probably accounts for the fact that Monk is 
kept well in the background most of the time. 
Kenny Clarke and Percy Heath are superb 
throughout. The former sounds more at ease 


here than he did on a number of the Modern 

Jazz Quartet releases. All round a record which 

should have considerable appeal for modernists. 
A.M. 


*Duke Ellington and his Famous 
Orchestra 
***East St. Louis Toodle-oo (Ellington) (5); 
Birmingham Breakdown (Ellington) (a); 
Rockin’ In Rhythm (Ellington, Carney, Mills) 
(m); Twelfth Street ~~ (Sumner, Bowman) 
(sn); Black And Tan Fantasy (Ellington, 
Miley) (c); The Mooche (Ellington, Mills) (f) ; 
Mood Indigo (Ellington, Bigard, — (1); 
Wall Street Wail (Ellington, Mills) (k) 
(Vogue-Coral LP LRA10027—29s. 63d.) 


***Creole Rhapsody (Ellington) (0) and (p); Tiger 
Rag (La Rocca, De Costa) (h) and (1); Yellow 
Dog Blues (Handy) (d); Tishomingo Blues 
(Spencer, Williams) (e); Jazz Convulsions 
(Ellington) (7); Awful Sad a (g) 
(Vogue-Coral LP LRA10028—29s. 63d.) 


(a) (Am. Brunswick E21641)—Ellington (pno) ; Otto 
Hardwicke (alto, clt); Rudy Jackson (cit, inr) ; Harry 
Carney (bar, alto, clt); Bubber Miley, Louis Metcalfe 
(tpts); Joe Nanton (imb) ; Fred Guy (bio); Wellman 
Braud (bass) ; Sonny Greer (drs). 28/2/27. New York. 

6) (do. E21872)—As for (a). 14/3/27. New York. 

c) (do. E22299)—As for (a). 7/4/27. New York. 

(d) (do. E27771), (e) (do. E27772)—As for (a), except 
Barney Bigard (cit, tnr); Johnny Hodges (alto, sop) ; 
Arthur Whetsol (tft) replace Jackson, Hardwicke, 
Metcalfe. 5/6/28. New York. 

) (do. E28359)—As for (d). 17/10/28. New York. 
g) (do. E28441)—As for (f), except Freddy Jenkins 
(tpt) added. 20/10/28. New York. 

on (do. E28940), (i) (do. E28941)—As . (g), except 

Otto Hardwicke (alto, cit) added. 8/1/29. New York. 

(j) (do. E30938)—Ellington (pno) ; Johnny Hodges 
sop); haa Bigard (cit, tnr); Harry Carney 
bar, alto, clt); Arthur Whetsol, Cootie Williams, 

Freddy Jenkins (tpts); Juan Tizol, Joe Nanton 
sone Hy ; Fred Guy (bjo); Wellman Braud (bass) ; 
Bag (drs). 19/9/29. New York. 

rar) ‘do. E 31509)—As for (7). 10/12/29. New York. 

(1) (do. E34928)—Ellington (pno) ; Arthur Whetsol 
(tpt); Joe Nanton (¢mb); Barney nn gt (cit); same 
bj0, bass, drs as before. 17/10/30. New Yor! 

» (") (do. E3002) As for (k). 


Yor 
(do. E35090), (p) (do. E35940)—As for (k). 
New Yor 


0 
20/1/31. 

I feel that the appeal of these early Ellington 
titles lies mainly for the younger collectors and 
enthusiasts who have not the originals; the 
older ones will surely know them note-perfect. 
Certain tracks, notably East St. Louis, The 
Mooche, Black And Tan and Rockin’ In Rhythm 
contain excellent solo work, but others, notably 
Twelfth Street Rag, Birmingham Breakdown and 
Tiger Rag, are obviously dated, and the section 
work doesn’t suggest what we know now as 
Ellington. I think the Duke reached his peak 
in the Victor records of 1940-41 ; there were 
suggestions in the Cotton Club days and earlier 
of what was to come, but except for the dozen 
or so that everyone accepts as great, much of 
that day’s output was quite ordinary. Bigard 
was perhaps Ellington’s greatest soloist, and 
then Nanton, Hodges and Miley. 

With many of these titles also recorded— 
and better technically—on other labels, I feel 
that much of the above is second-rate. But if 
you disdain the humble 78 r.p.m. disc, and at 
the same time want a good representative 
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Ellington collection, you will find here in 
capsule form as good a selection from the 
Brunswick catalogue as you could want. O.K. 


*Art Farmer Quartet 
***I’ve Never Been In Love Before (Loesser) (a) ; 
I Walk Alone (Knight, Schumann) (4); Gone 
With The Wind (Wrubel, Magidson) (c); 
Alone Together (Dietz, Schwartz) (d); Pre 
Amp (Ad Lib) (e); Autumn Nocturne 
(Myrow, Gannon) (f) 
(Esquire LP 20-051—29s. 643d.) 


(a) (Am. Prestige 633), (b) (do. fet. (c) (do. 635) 
4) (do. 636), (e) (do. 637), (f) oS 38)—Farmer (tpt) 

Wynton Kelly (pno) ; ison Farmer (bass) ; 
Herbie Lovelle (drs). 9/11/54. New York. 

Art Farmer has improved a great deal since 
we last heard him on record, although his style 
is still basically modelled on that of Miles 
Davis. Personally, I find the fluffy type of 
playing that he uses, particularly on Autumn 
Nocturne, rather difficult to appreciate, for the 
tonal qualities of the trumpet are sadly neglected. 
However, within the idiom, Farmer is un- 
doubtedly an authoritative voice. Wynton 
Kelly is an excellent pianist and his solo work 
throughout is excellent—on Alone Together he 
reveals a surprising lyrical quality that has not 
been apparent on his previous recorded work. 
The rhythm section is ideal and provides a 
swinging beat without ever becoming obtrusive. 
Addison Farmer (Art’s brother) uses the bow on 
some tracks to good effect. Providing one is 
attuned to this type of performance, the 
release should have considerable appeal. A.M. 


*Leonard Feather and Ralph Burns and 
their Orchestra 
***Winter Seyuence (A Seasonal Suite for 
ythmic Reindeer): Dasher; Dancer; 
Prancer ; Vixen ; Comet; Cupid ; Donner; 
Blitzen (Feather, Burns). 
(M.G.M. LP D135—26s. 5d.) 


(Am. M.G.M., tape numbers 54-MG-53/54-MG-54)—Per- 
sonnel includes Burns (pno, arr); Herbie Mann (flute) ; 
Danny Bank (bar, flute, piccolo) : Vinnie Dean (alto, 
flute); Joe Wilder (tpt); Kai Winding (tmb); Jim 
Buffington (french horn); Bill Barber (tuba), Billy 
Bauer (gir); Oscar Pettiford (bass, ‘cello); Osie 
Johnson (drs) 1954. New York. 

Each of the eight tracks on this LP features 
one of the musicians in extended form. The 
writing is a little contrived at times, but the 
whole suite has a certain charm that extends 
beyond any seasonal associations. Billy Bauer 
(Cupid), Joe Wilder (Blitzen) and Oscar 
Pettiford (Comet) emerge with the greatest 
distinction in their featured parts, the last 
mentioned at one point being heard on both 
string bass and ’cello by means of the now 
familiar multi-tracking process. The other 
solos are of varying quality and at times veer 
dangerously close to the uninspired sounds 
produced by too many of the Californian 
fraternity. In fact, the main weakness of this 
record lies in a certain lack of virility through- 
out. Despite this, it is a record which should 
be heard, for appraisal of it is likely to be ad 
much a matter of subjective values. A. 


Septet/ 
Typhoon 


Victor Feldman Modern Jazz 
Quartet 
***How Deep Is The Ocean (Berlin) (0) ; 
(Feldman) (a) 
(Esquire EP EP84—13s. 73d.) 


(a) (Esquire EEP701-1)—Derek Humble (alto) ; 
Jimmy Deuchar, Dizzy Reece (tpt) ; Victor Feldman 
(vibes); Tommy Pollard (pmo); Lennie Bush (bass); 
Phil Seamen (drs). 3/3/55. London. 

(b) (do. EEP704-1)—As for (a), minus Humble, 
Deuchar, Reece. Same session. 

How Deep is a feature for Feldman’s delicate 
vibes work and apart from a rather florid solo 
by Tommy Pollard he is heard throughout. 
While there can be no disputing his inherent 
good taste and ability to sustain a solo of this 
type, there seems an awful lack of feeling on 
this, and at no time is there any real swing in 
his playing. 

The reverse is much better. This is a 32 bar 
theme and has excellent solos from Deuchar, 
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the erratic Dizzy Reece, Feldman and Pollard. 
Humble also solos, but his style is so derivative 
that it does not make very interesting listening. 
The musicians really do swing on this side and 
it is one of the best examples of British musicians 
playing jazz of which I know. 

The sleeve notes by Tony Hall are very 
poor. A.M. 


Benny Green and his Band 
**Green Junction (unstated) (a); Flowing River 
—— (8); Whirl-a-Licks (unstated) 
ennies From Heaven (Burke, 
| OR (a). 
(Esquire EP EP92—13s. 73d.) 


(a) (Am. Prestige 221), (>) He. an), A (do. 223) 

(4) _ 224)—Green (tmb); Big Nick Nicholas, 

ve - = od sad Davis rod Rudy Williams 

yay bar) ; ; Brannon (pno); Tommy Potter 
(bass); Art ‘Blakey (ars). 3/10 51. New York. 

As one who considers Green to be the finest 
trombonist to have emerged during the past 
few years, it is saddening to have to report 
that this is a very mediocre record. Green 
himself is good on Pennies and Green Function, 
but in the rest he sounds very uninspired and 
the band he has selected here includes two tenor 
players in the rhythm and blues idiom. The 
themes are poor and the tenor men in particular 
go for solos which provide cheap excitement 
rather than coherent improvisation. It is 
rather shattering that Green should have 
chosen such companions for this date and one 
can only hope that Esquire will later release 
some of the better sides he has made for the 
American Prestige label. A.M. 


*Urbie Green Septette 
***Mutation (Evans) (a2); On Green Dolphin 
Street (Kaper, Washington) (b); Just One Of 
Those Things (Porter) (a2); How About You 
(Freed, Lane) (6); When Your Lover Has 
Gone (Swan) (a) ; i ‘Three Little Words (Ruby, 
Kalmar) in’}? ; Sneaky Pete (Evans) (a); 
Melody in B (Evans, Green) (a): Sassafras 
(Evans) (b); Love Locked Out (Noble, 
Kester) (a) 
(London 12 in. LP LTZ-N15002—37s. 64d.) 


(London, tape, pune “~~ ere OY © Green 
(tmb); Danny Bank (flute, cit, bar); Ike Horowitz 
(tnr, bass- -clt) ; Deeg Mettome (tpt); Jimmy Lyon 
(pno, celeste); Oscar Pettiford (bass); Osie Johnson 
(drs). 1954. New York. 

(b)—As for (a), ates Jimmy Campbell (drs) 
replaces Johnson. 1954. New York. 

A number of recent releases have proved 
Urbie Green to be a musician of considerable 
ability and versatility. It is, therefore, disap- 
pointing that this first record to be released in 
this country under his own name is so unin- 
spired. The reason is to be found in the nature 
of the accompaniment. Although it is musicianly 
and at times quite brilliant, the overall jazz 
feeling is extremely slight. On a twelve inch 
LP of this kind such a polite backing merely 
becomes boring and even solos of real merit by 
Green and Mettome fail to make up for these 
deficiencies. 

The originals by Evans are reasonable enough, 
but again they are somewhat lacking in any 
full-blooded quality which would lift them out 
of the rut of the merely competent. Green 
himself is excellent, but the general lack of any 
really powerful support tends to inhibit him 
on occasions. As a result, what might have 
been a really outstanding record is little more 
than averagely gi A.M. 


*Tubby Hayes Quartet 
ee Life (Mandel) (d) ; Evil Eyes (Feldman 
(c); Imagination (Livingston) (b) ; Dance Of 
The Aerophragytes — w) (a) 
(Tempo EP EXA27—13s. 7 

(a) (Vogue VOG82), () (do. “ane dl (c) (do. VOG86), 

(d) (do. VOG89)—Hayes (inr); Harry South (pn0); 
ete Blannin (bass); Bill Eyden (drs). 24 /1/5. 
London. 

Hayes singularly fails to sustain his improvisa- 
tion on the ballad Imagination and is at his best 
on Dance which, despite the pretentious title, 
is a blues theme. In actual fact, Hayes is 4 
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somewhat unimaginative soloist in the style of 
Sonny Rollins and in the present overcrowded 
market this EP cannot be recommended. 

A.M. 


Earl Hines and his Orchestra 
**In The Attic (Hines, Glover) ; Space Ship (Hines 
Glover, Smith) ; Hot Soup (Hines, Johnson) ; 
Sleep Walking (Hines) 
(Parlophone EP GEP8563—105. 543d.) 


(Am. King, tape numbers KEP249/KEP250)—Hines 
(pno); Aaron Sachs (tnr, cit); Vernon Smith (tpt) 
Benny Green (¢mb); Carl Pruitt (bass); unidentified 
drs. 1952. U.S.A. 

It is rather sad to hear a musician of Hines’ 
calibre wasted on this type of rhythm and blues 
material. The themes are mediocre in the 
extreme and far too much space is taken up by 
a poor tenor soloist in the now accepted honking 
manner. Benny Green has a recognisable solo 
on Sleep Walking and Vernon Smith is also 
heard on this track. Hines himself is restricted 
by the material, but his piano work is outstand- 
ing. It is surely time that he was recorded again 
on worth-while numbers? I find it difficult 
to believe that Mr. Stanley Dance, who wrote 
the sleeve notes, really thinks these are as good 
as he says they are. A.M. 


*Milt Jackson Quartet 

***Milt Meets Sid (Jackson) (a); D And E (Jack- 
son) (b); Yesterdays (Kern, Harbach) 3 
Between The Devil And The Deep Blue 
(Arlen, Koehler) (d); Autumn Breeze (Jack- 
son) (e); Bluesology (Jackson) (e); Moving 
Nicely (Jackson) (e); ‘Round About Mid- 
night (Monk) (e) 

(London LP LZ-C14006—29s. 63d.) 


(a) (Am. Dee Gee DG3000), (b) (do. DG8001), (c) (do. 
DG3002), (4) (do. DG3003)—Jackson (vibes); Jo 
Lewis (pno) ; Ray Brown (bass) ; Kenny Clarke (drs). 
24/8/51. New York. 

(e)—As for (a), except Al Jones (drs) replaces Clarke. 
1952. New York. 

This is a very early record by what is now 
known as the Modern Jazz Quartet and is in 
no way comparable to more recent examples of 
the same group. Jackson plays with his usual 
imagination and delicacy on most sides and 
his themes are usually interesting, but the 
record as a whole makes little impact. John 
Lewis is not featured to any great extent and 
his solos are pleasant rather than outstanding. 
The beginnings of the later group understanding 
are in evidence, although the brilliance which 
has characterised the MJQ’s work of the past 
two years is lacking. In actual fact, this is a 
good record and it is only in comparison to the 
later records by the same personnel that one 
has any cause for complaint. The sides certainly 
provide an intriguing insight into the beginnings 
of a unit which has come to assume consider- 
able importance in the jazz world. .M 


xJimmie Noone and his Apex Club 
Orchestra 

***Apex Blues (Noone) (e); Sweet Lorraine 
(Parish, Burwell) (4); I Know That You 
Know (Youmans, Caldwell) (2); Sweet Sue— 

Just You (Harris, Young) (b); Four Or Five 
Times (Gay, Hellman) (c); Every Evening 
(McHugh, Rose) (d); My Monday Date 
(Hines) (f); Blues (My Naughty Sweetie 
Gives To Me) (McCarron, Swanstrom, Morgan) 


(g) 
(Vogue-Coral LP LRA10026—29s. 6d.) 


(a) (Am. Vocalion C1937), (b) (do. C1938), (c) (do. 
C1939), (d) (do. C1940)—Noone (cit); Joe Poston 
(alto); Earl Hines (pno); Bud Scott (bjo); Johnny 
mi; (ao. £2259) (g) (do. C2260), (h 
do. C2268)—As for (a) except Lawson Buford Cube 
added. 23/8/28. Chicago. 

Somehow, I never cared much for Jimmie 
Noone’s work. The Apex Club records have 
always been top-rank collectors’ items, and I 
have always been a collector; but, apart 
from odd soli here and there, I find them 
generally disappointing for one of Noone’s 
reputation. The absence of any brass other 
than the occasional woofy tuba certainly gives 
an unusual tone colour to the work, but the 
general results are rather on the lines of “ if 
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you’ve heard one, you’ve heard all.’ The 
material ranges from moderately good to 
frankly appalling ; Apex Blues is exceptional, 
and Every Evening deadly dull. 

Perhaps the appeal of the original records 
lay in their rarity. They haven’t even that 
quality to recommend them now, unless of 
course you want records for their labels too. 
Still, they hop along quite nicely in a disarm- 
ingly simple way, so perhaps you will find them 
worth buying en bloc for that. O.K. 


Oscar Peterson 
**]’ll Remember April (Ruby, DePaul, Johnston) ; 
Lullaby of the Leaves (Petkere) ; September 
in the Rain (Warren); On The Alamo 


(Jones) 
(Columbia—Clef EP SEB10022—11s. 14d.) 

(Am. Clef, issue numbers EP232-A, B)—Peterson 
(pno) ; Ray Brown (bass). Circa 1953. U.S.A. 

I must confess that I find Peterson to be one 
of the most boring pianists in jazz. He does 
occasionally rise above the level of the average 
(e.g. on “ Oscar Peterson Plays Duke Ellington’’) 
but on the whole he turns out competent 
performances with little or no real individuality. 
The sides here are in a near cocktail style and 
there is a similarity to Shearing’s work evident. 
On Lullaby the diffuseness of the introduction 
recalls Tatum to mind. These are musicianly 
sides, but I can think of a dozen pianists who 
could cope more imaginatively — ae 


titles. 


Billy Taylor Trio 
***Sweet Georgia Brown (Bernie, Casey, Pinkard) 
c); Theodora (Taylor) (d); A Foggy Day 
Gershwin) (2); How High The Moon (Lewis, 
Hamilton) (e); Ul! Remember April (Raye, 
De Paul, Johnson) (b) 
(Esquire LP 20-053—29/6}d.) 

(a) (Am. Prestige 663), (b) (do. 664), (c) (do. 665), (@) 
(do. 666), (¢) (do. 667)—Taylor (pno); Earl May 
(bass) ; Percy Brice (drs). 17/12/54. New York. 

Billy Taylor is a pianist who invariably makes 
pleasant records and this is one of his best to 
date. He has a strong left hand, a capacity for 
genuine swing, and a certain lyricism which is 
best exemplified on this record by the charming 
Theodora. What he lacks is the extra spark of 
creativeness that would make for greatness. 
How High lasts for just over ten minutes and at 
this length Taylor sounds as if he were sometimes 
searching for an idea. He commences well 
enough, but when he doubles the tempo he 
resorts to pseudo Tatum runs to fill in time. 
Sweet Georgia is the best track: Taylor really 
develops his solo logically here. After a lush 
introduction he also plays very well on A Foggy 
Day. His approach is somewhat similar to 
Garner’s at times, but he lacks the rich sense 
of humour and highly personal expressiveness 
of that erratic pianist. A.M. 


ean “Toots” Thielemans 

****Qn The Alamo (Kahn, Jones); Don’t Be That 
Way (Goodman, Sampson, Parish) ; I’m Putting 
All My Eege In One Basket (Berlin) ; 
Sophisticated Lady (Mills, Parish, Ellington) ; 
Scotch On The Rocks (Thielemans); I Let 
A Song Go Out Of My Heart (Mills, Nemo, 
Redmond, Ellington); Stars Fell On Alabama 
(Parish, Perkins); Diga Diga Doo (Fields 
McHugh); So Rare (Sharpe, Herst); Skylark 
(Mercer, Carmichael); Sonny Boy (Jolson, De 
Sylva, Brown, Henderson) C;ocktails For Two 
f ohnston, Coslow) 
Philips 12in. LP BBL7058—35s. 13d.) 


(Philips, tape numbers AA 07083 1L,2L)—Thielemans 
(harmonica, gtr) with unknown personnel. 1954. U.S.A 

Thielemans astounds one here by an astonish- 
ing virtuoso performance on harmonica which 
never becomes boring. The backgrounds vary 
throughout, but in the main they are never 
obtrusive and help to sustain the mood of the 
record. On a number of sides Thielemans adds 
a guitar part by multi-tracking, although it is 
always his harmonica which is in the spotlight. 


. past. 
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He attains a variety of tonal effects from this 
instrument and is by far the best jazz performer 
to date to have used it. The material, consisting 
mainly of standards, is good and Thieleman’s two 
originals are pleasant enough. 


*Kai Winding and J. J. Johnson Quintet 

****Qut Of This World (Arlen, Mercer) (a); Thou 
Swell (Rodgers, Hart) (6); Lover (Rodgers, 
Hart) (a); Lope City (Johnson) (b); Stolen 
Brass (Johnson) (a); It’s All Right With Me 
(Porter) (6); Mad About The Boy (Coward) 
(a); Yes Sir, That’s My Baby (Donaldson, 
Kahn) (a); That’s How I Feel About You 
(Winding) (a); Gong Rock (Winding) (a) 

(London 12 in. LP LTZ-N15003—37s. 63d.) 

(London, tape numbers ABL193/ABL194)—(a) Kai 
Winding, J. J. Johnson (tmb); Dick Katz (pno) ; 
Milton Hinton (bass); Al Harewood (drs). 1954. 
New York. 

(b)—As for (a), except Wendell Marshall (bass) 
replaces Hinton. 1954. New York. 

An outstanding record! Curiously enough, 
Winding, who arranged the final five tracks 
listed, provides more variety and real swing in 
his scores than Johnson. The humour of Yes 
Sir, That’s My Baby is engaging, while It’s All 
Right With Me has an atmosphere derived 
from an acquaintance with earlier jazz forms. 
By contrast, Johnson’s arrangements sound 
stilted and over intellectual. The tonal contrasts 
which these musicians contrive are quite 
staggering in their variety, and one is never 
aware of any lack of contrast on the record. 
The solos by the two major participants are 
usually superb and Dick Katz seems to be a 
much more individual performer than in the 
Milton Hinton is absolutely brilliant 
throughout the seven tracks on which he plays 
and must be considered amongst the three 
greatest bass players in jazz. Considering the 
limited instrumentation this is a really fine LP 
and can be appreciated by followers of most of 
the jazz schools. A.M. 


*Zenith Six 
***Dusty Rag (Trad.) (a); Riverside Blues 
Dorsey, Jones) (b); Steamboat Stomp 
Senter) (c); Just A Closer Walk With Thee 


(Trad.) (2) 
(Decca EP DFE6255—10s. 53d.) 

(a) (Decca DR20152), (6) (do. DR20153), (c) (do. 
DR20154), (d) (do. DR20155)—Johnny Barnes (cit) ; 
Tony Charlesworth (tpt); Malcolm Gracie (me) 
Derek Gracie (bjo) ; Dick Lister (bass) ; Ron Arno) 
(drs). 9/1/55. London. 

The Zenith Six are quite a competent little 
group on the Colyer-Barber pattern, their 
chief fault lying in the nanny-goat vibrato of 
their trumpet player, exhibited ad nauseam in the 
slow opening choruses of Closer Walk. Dusty 
Rag is rather a ragged business, and the trumpet 
does not function as a jazz trumpet should in 
Riverside Blues, in which it seems as though 
everyone is too shy to take the lead in view of 
the trunipeter’s apparent reluctance to do so. 
I commend the clarinettist in this for deliberately 
avoiding sounding like Johnny Dodds in his 
solo, and still bringing out some good ideas. 
The best track is Steamboat Stomp, for this is in 
medium tempo, and though the trombone is a 
bit ponderous, the band jogs along happily. 
The trumpet, however, is still not strong enough 
to lead as a trumpet should. 

By the way, I do hate these discs in which 
the audience, now seemingly regarded as an 
essential adjunct to the performance, demon- 
strates between numbers, and is abruptly 
edited out for the next number to begin on the 
minute scroll between tracks. In fact, I don’t 
like audiences on discs at all. I still maintain 
a studio gives better results than a hall, where 
frenzy and exhibitionism are given full rein on 
both sides of the footlights, and where mistakes 
cannot be rectified. All this for the sake of 
‘* atmosphere ”’, though I’m doubtful if what is 
gained compensates for what is lost. I’d like 
to hear the Zenith Six make some studio 
recordings. I think then we might have some- 
thing better. 


id 
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TECHNICAL TALK & REPORTS 


By P. WILSON, M.A. 


The No. 2 “ Symphony ” Amplifier, Mark 

II—Price 16 gns. 

The “Symphony” FM Tuner—Price £15 8s. 
The ‘“ Symphony ” AM/FM Tuner—Price 
£27 6s. 

Northern Radio Services, London, N.W.3. 

It is now some two years since I reported on 
the Symphony amplifiers. Since then my 
youngest son, who is now a Professor of Nuclear 
Physics in the U.S.A., has had one continuously 
in use. Throughout the period it has given no 
trouble whatever and he is still completely 
satisfied with it. He also took with him to the 
States one of the first experimental models of the 
Symphony AM/FM tuners. Of this he had 
some criticisms, and partly as a result of these 
the tuner has been completely re-designed. The 
tuner I have had on test here in Oxford is the 
improved model which is now on the market. 

I, too, have had a No. 2 Amplifier in regular 
use in Cheltenham before I moved to Oxford, 
again without any trouble whatever. The 
Mark II version which is the subject of this 
report, however, is a later model which incor- 
porates several minor improvements, not of 
circuit but of convenience. This extended test 
has fully confirmed my earlier conclusions that 
the amplifier is definitely in the quality class. 
I know of no other unit that can compare with 
it at its price. 

In its standard form it has an input sensitivity 
of 200 millivolts for the full 10 watts output. 
This is adequate for Acos “‘ Hi-g”’ pickups but 
is hardly enough for Collaro Studio “ P”’ or 
Goldring 500 pickups. To cater for these, special 
pre-amplifiers are available (at 3 gns. extra for 
the Studio and 4 gns. extra for Goldring). 
Alternatively, there is a special Studio “ P” 
Symphony amplifier at 18 gns. which incor- 
porates the pre-amplifier. The input sensi- 
tivity of this is 10 millivolts. 

I have actually been using one of the latter 
for my tests on this occasion. 


Symphony FM Tuner 
Specification 
Input: 


Twin feeder from dipole. 
Tuning heart : 


GéGerler pattern, vari- 
able inductance with 
ECC85 grounded grid 
RF stage and self ad- 
ditive mixer in sealed die 
cast case. 
2 of EF8q, the first as 
amplifier the second as 
limiter. 
EBor. 
Capable of covering 
audio range from 15 c/s 
to 20 ke/s. 
At a minimum due to 
screen'ngof tuning heart. 
Output impedance: $ megohm. 
Frequency range: Approx. 84 to 100 mc/s 
Tuning Scale : Marked from 0-100. Not 
calibrated in megacycles. 
Magic eye tuning indi- 
cator is available for 
£2 5s. od. 
Sn/)oft/gain, tuning, 
radio/gram selector. 
6.3v at 1.5a and 250v 
DC at 45 m.a. (N.B. the 
6.3v must not be centre- 
tapped to earth.) 
g in. by 6 in. by 3 in. 
Panel g in by 6 in cut- 
out required 3 in. wide 
by 2 in. high. 


I.F. stages 


Ratio detector : 
Bandwidth : 


Radiation : 


There are five things one wants to know about 
any F.M. tuner, apart from the technical 
description in the makers’ specification : 

1. Is it convenient for connection to an 
existing amplifier ? 
. Is it easy to tune ? 
- Does the tuning drift ? 
. Is the audio quality as good as can be 
got from the broadcast signal ? 
5. Is the signal/noise ratio high ? 

Let us take these in order : 

. The amplifiers that I have (including 
Pamphonic, Pye, R.C.A.) that can supply 
45 Mm.a. at 300 volts all have a centre-tapped 
filament supply and in the three cases 
mentioned the centre tap is even at a positive 
voltage and not at earth potential). This is 
a point that must be watched before con- 
necting any tuner to an amplifier. In the 
present instance a separate power supply is 
virtually a necessity (The Symphony ampli- 
fiers have not enough spare current supply). 
The special Symphony No. 1 Power Pack is 
well worth while. It costs £3 7s. 6d. 

Apart from this, the connections to existing 

amplifiers are simple and straightforward ; 

the instructions supplied are clear and 
adequate. 

. The tuning is remarkably smooth and free 

from back lash. This is very important since 
accurate tuning for F.M. is essential for good 
audio quality. 
The exact tuning points on the scale for 
Home, Third and Light Programmes are 
easily found, so the absence of a calibrated 
scale is not important. With a little practice 
it is not difficult to tune by ear (avoiding the 
slight hiss which becomes noticeable on 
either side of the correct tuning point) ; the 
ordinary magic eye tuning indicator helps a 
little but not very much. 

. I found a slight drift in the first minute after 
switching on, whilst the valves were warming 
up. After that drift could not be detected 
either by ear or on the tuning indicator. 

4. For audio quality I give the tuner high 
marks. 

5. The signal/noise ratio is definitely high. An 
input of 2 microvolts will give a ratio of 
better than 26 db. The only background 
noise I have had, even in Oxford when 
receiving the Wrotham station 70 miles 
away, has come from passing cars which 
have unsuppressed ignition systems. 


Symphony AM/FM Tuner 


Specification 
FM is as above, but the unit is self-powered, 
the rectifier being a 6 X 5 valve, and full choke 
smoothing is employed. 
The AM tuner is independent of the FM side. 
Valve X79 (frequency changer), W77 
sequence : 
and first audio). 
Controls : On/off/gain ; FM/AM/ gram 
selector, AM _ wave-change ; 
tuning. 
19-50 metres, 180-550 metres, 
2000 metres. 
Illuminated glass scale cali- 
brated for AM stations un- 
calibrated (0-100) for FM 
Magic Eye can be fitted (by 
simple plug-in) as an extra. 
The remarks I make above about the F.M. 
tuner apply equally to the FM side of this tuner. 
I fully applaud the decision to have entirely 


Wave-bands: 


Tuning: 


(IF amplifier), 6AT6 (detector . 
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separate electrical circuits and valves for FM 
and AM. That is the safe way to achieve con- 
sistent quality . I also applaud the incorporation 
of a separate power unit. On the AM side, | 
found the sensitivity extremely good. Unfort:- 
nately, I get a good deal of local interference 
here at Oxford which at certain times of the day 
makes listening to an AM tuner exceedingly 
troublesome. (There is someone not so far away 
whose TV set radiates a very strong 20th 
harmonic from his line time-base ;__ this gives 
a pronounced whistle on Long Waves. There 
is also a 3k.c. whistle on Medium Waves!) it 
will be appreciated therefore that the FM side 
of the tuner is a great boon. But the AM side 
is not by any means useless even here. I can 
at times receive continental stations with quite 
acceptable quality. 


All in all, I consider this tuner very good 
value. 

One final word. Do be particularly careful 
about the power supply for FM tuners (of 
whatever make). Unless you are quite sure that 
the reserve supply from your amplifier will suit 
the particular tuner in all respects, you had 
much better go in for an independent power 
pack. 


THE LONDON 
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News arrived too late for inclusion in our 
February issue of the proposal to hold an 
Audio Fair in London, similar to those which 
have been held in the United States during the 
past few years. It can now be said definitely that 
the Fair will be held at the Washington Hotel 
on Friday, Saturday and Sunday, April 13th to 
15th inclusive, and that all the well-known 
manufacturers of sound reproducing equipment 
in this country have agreed to participate. The 
idea is that stand displays in the public rooms 
shall be supplemented in each case by actual 
demonstrations by each exhibitor in the bed- 
rooms. I do not know the hotel myself but I 
understand that it is a modern structure so that 
sound insulation should be pretty good (there 
may not be opportunity, I suspect, for trying out 
the effect of egg-tray insulation !). 

Hitherto, sound reproduction has had to be 
content with the status of poor relation to radio. 
But recent developments seem to be rapidly 
converting it into the dignity of a rich relative, 
and I cannot but think that an Audio Fair, «uch 
as is planned, will prove to be well justified oth 
as a demonstration and commercia'ly. This 
year’s effort will naturally be only expecim:ntal 
but it is hoped that as a result an audio 
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TRADITION 


IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “ Point One” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


To our old customers we give our thanks for their 


i 


support and recommendation—the basis on which our 
Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
ductions would be wise to hear and inspect LEAK 
products which, with their tradition of excellence, 
represent the best that can be obtained ; used by the 
B.B.C. and overseas broadcasting companies and 
recording studios throughout the world. 
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STVULUUUTUNUVAUTAAETATETETED DAVUVOVAUAUDOOUAUAOOAADAVOEOOOOUODOOOEGOU ED PESUCUOUODEDOOOEAOUOUTOEAOU OOO EEOEO EOE EEOOO TUTTE 


LEAK TL/10 AMPLIFIER AND 


‘“POINT ONE” PRE-AMPLIFIER 
TL/10 POWER 


AMPLIFIER 


“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance, 
and blends with all_ woods. 


* Pickup 

The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attentuator 
power put: 10 watts. at the rear a the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups 


% Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


SPECIFICATION 
Circuitry 


A triple loop feedback circuit based 
on the famous TL/I2. The output 
transformer is the same size as in 
the TL/12. 





Frequency Response: + | db 20 c/s to 20,000 c/s. 
Harmonic Distortion: 0.1%, 1,000 c/s, 7.5 watts output 
Feedback Magnitude : 26 db, main loop. 
Damping Factor : 25. 
Hum : —80 db referred to 10 watts. 
Loudspeaker Impedances: |6 ohms, 8 ohms, and 4 ohms. 

%* Distortion 


ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. 


Reprints of “‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, summarising his work and 
findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 


27 gns. complete: 


* Hum 

Negligible, due to the use of recently 
developed valves and special techniques. 
* Input selector 

Radio, tape, records ; any and all records. 
can be accurately equalised. 

* Treble 

Continuously variable, + 9 db to —I5 db 
at 10,000 c/s. 

* Bass 

Continuously variable + 12 db to — 13 db 
at 40 c/s. 

* Volume Control and Switch 

The switch controls the power supply 
to the TL/I0 power amplifier. 

%* Tape Recording Jacks 

An exclusive feature. Readily accessible: 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders. 
which have built-in (low level) amplifiers. 


* Write for leafletG * 


H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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Bring your equipment up-to-date with 
GEOs> REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record player you now 
have the opportunity of rejuvenating it—of bringing it right up 
to date for a quite modest sum. The latest types of Acos Hi-g 
crystal pick-ups are now available in a range of specially designed 
“plug-in” models to suit most famous makes of record repro- 
ducing equipment. These Acos “Hi-g” pick-ups, you will find, 
represent a truly phenomenal advance in pick-up design—with 
regard to both reproduction and tracking characteristics (so 
important with many of the new microgroove recordings). Ask 
your Dealer! 





If you have a You need a 





COLLARO 
RC 532 HGP 37-1 
AC 534 COLLARO 
AC 3/534 OR 
3 RC 532 HGP 4i-! 
Studio Pick-up 


3 RC SII 
3 RC 531 
AC 3/511 
AC 3/531 
3 RC 521 





HGP 57-1 


HGP 37-1 Collaro 
A Hi-g pick-up head incor- 
porating the HGP 37-1 
turnover cartridge with can- 





GARRARD 
RC 75M 
RC 80M 


HGP 37-! 
GARRARD 


RC 90 
RC III 
TA Player 


OR 
HGP 35-1 





RC 72 
RC 72A 
RC 75A 
RC 80 


HGP 63-1 
OR 
HGP 39-1 


tilever sapphire styli. De- 
signed for both standard and 
microgroove records, 
Ask for Data Sheet No 4800 


HGP 37-1 Garrard 


A Hi-g pick-up head incor- 
porating the HGP 37-1 
turnover cartridge with can- 


OR 
Model M Unit HGP 45-1 tilever sapphire styli. De- 
signed for both — and 
BURNE-JONES wy microgroove records. 
; HGP 55-1 
Pick-up SOSA. «HGP 63- 


1 
\\ hy As HGP 37-1 but slightl 
ACOS GP 20 longer. spoitonnaael 


Pick-up arm Ask for Data Sheet No. 5000 for both 
GARRARD C TYPE _ 
Adaptor 


GP 19 Heads 








HGP 39-1 


HGP 4l-l 
Separate Hi-g plug-in type 
heads forstandardand micro- 
grooverecords incorporating 
the crystal unit as used in the 
HGP 39-1 above. Available in 
cream or walnut. 


HGP 57-1 

As HGP 4l-l above but 
shorter. In walnut only. 

Ask for Data Sheet No. 5400 for both 
heads. 








. HGP 39-1 


Hi-g pick-up heads incorporating 
cantilever sapphire styli. Separate 
heads for standard and microgroove 
records. 

Ask for Data Sheet No. 4400 


HGP 35-l 


Separate plug-in type Hi-g heads 
for standard and microgroove 
records; fitting with cantilever 
sapphire styli. The crystal unit 
is identical to that of the HGP 
39-1 above. 


HGP 45-1 


As HGP 35-1 but slightly longer. 
Ask for Data Sheet No. 5600 for both heads. 


HGP 55-1 
Hi-g pick-up head incorpor- 
ating cantilever sapphire 
styli. Separate heads for 
standard and microgroove 
records. 
Ask for Data Sheet No. 5300 





See and hear our 

products at the 

London Audio 

Fair, 1956 

13th, 14th & 15th April 
Washington Hotel, W.|I. 
Stand No. 29 

Demonstration Room No. 207 





.. » always well ahead 











ACOS devices are protected by patents, patent applications and registered designs in Great Britain and abroad. 


COSMOCORD LTD - ENFIELD - MDX. - ENField 4022 
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association will be formed to organise future acti- 
vities. A technical committee, composed of inde- 
pendent members as well as trade represent- 
atives, will in my view be essential in order that 
proper technical and commercial standards may 
be established. For the first year the promoters 
will be faced with the necessity of making 
seemingly arbitrary decisions ; but they should 
not be left to shoulder that unenviable respon- 
sibility in future. 


Our readers will, I feel sure, give this venture 
their whole hearted support. THE GRAMOPHONE 
will be there and our record reviewers have 
promised to put in an appearance at the stand ; 

I expect to be there to give technical advice 
during a large part of all three days. 

In the meantime tickets, for any of the 
three days, are available free on applica- 
tion to our Trade Office at 11 Greek 
Street, London, W.1. The envelope should 
be marked “Audio Fair” and it is 
requested that a stamped addressed 
envelope be enclosed for the return of the 
tickets. 





Classical LP Catalogue 


Production of the March issue of 
THE GRAMOPHONE’ ClLassicAL LP 
CaTALOGUE has been seriously delayed 
as a result of the dispute within the Printing 
Trade and at present it is impossible to 
give any indication as to when copies will 
be available. However, every effort will 
be made to effect delivery as quickly as 
possible. 

In addition to the Composer Index the 
March issue will contain a fully revised 
Artist Index which in future will appear 
regularly each quarter. All Classical LPs, 
MPs, standard and extended 45s and 
Recorded Tapes issued during the period 
June, 1950 to March, 1956 are listed 
together with the date on which they were 
reviewed in THE GRAMOPHONE. 


The cost of the Catalogue is 3s. 6d. and 
copies are available from your local dealer 
or direct from the publishers at 49 Ebrington 
Road, Kenton, Middlesex, price 3s. 10d. 
post free. Annual subscriptions, post free, 
148. 


Popular Master Edition 


The Master edition to Volume One 
of THe GRAMOPHONE PopuLaR’ LP 
CATALOGUE went out of print shortly 
after publication in April, 1955. 

Since then there has been a steady 
demand for this publication which listed 
all Popular LPs, 45s and Recorded Tapes 
issued during the period June, 1950 to 
March, 1955. Used in conjunction with the 
current edition of the PopuLtar ReEcorpD 
CATALOGUE it provides a unique means 
of reference to all Popular LPs and 455. 
issued in this country so far. 


It has therefore been decided to reprint 
this Master Edition but in view of the 
present difficulties within the Printing 
Trade it will not be available for another 
eight to ten weeks. The price will be 
3s. 6d., or 3s. 10d. post free direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex. 


The GRAMOPHONE 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 
THE GRAMOPHONE, Glade, Green Lane, 
Stanmore, Middlesex. 


Information Offered 


Mr. Skelton enquires for information 
concerning light combinations who recorded 
for Regal-Zonophone pre-war (1939) and I am 
happy to give the undermentioned information 
which I hope your correspondent will find of 
interest. 

1. International Novelty Quartet and 
Orchestra. Both were founded in pre-electric 
(1925) days by the Victor Talking Machine 
Co. of U.S.A. The conductor was Nathaniel 
Shilkret and most recordings were then issued 
on the U.S.A. Foreign List as of international 
interest. In those days Zonophone was separate 
and were a cheap label for H.M.V. The 
H.M.V. Co. considered (at that time) that such 
recordings were not suitable for their Plum 
label clientele (no Magenta label then existed) 
and permission was sought and given by Victor 
to issue such recordings on Zonophone. One of 
the earliest to be issued (Quartet) on Zono- 
phone was destined to become world-famous and 
sold over a million copies. It was the famous 
Cuckoo Waltz and Lena Schottische. Later 
H.M.V. issued (of the Orchestra) other 
enormous sellers in ‘‘ Over the Waves’’, 
** Skaters Waltz”’’, ‘‘ Waves of the Danube” 
etc. In later years we in Zonophone formed a 
combination using the name “ Int. Novelty 
Quartet ’”’ and the conductor was John Firmer, 
the second eldest of a talented musical family 
of four brothers, Sam (violin), John (band- 
leader), Sydney (bandleader, who was the 
early B.B.C. Dance Band conductor—signature 
tune “ Little Brown Baby ”’) and Bert (Society 
bandleader at 18 years old). 

2. Blue Hungarian Band consisted of free- 
lance musicians—conductor John Firmin. The 
name (B.H.B.) was inspired by a pre-war (1914) 
band of the same name which was famous in 
London Society Restaurants but none of the 
members were of “ Hungarian” descent or 
** Blue’ but their uniforms were in blue and of 
Hungarian style. 

London Piano Accordion Band was 
formed in the early 30’s and was led by ace 
accordionist and later famous song-hit writer 
Billy Reid (“Tree in the Meadow’’, etc.). 
Later the band became known as Billy Reid 
and the L.P.A.B. 

4. The Continental Novelty Orchestra. I 
am not sure of this but I think it was either a 
London ‘‘ House Combination ”’ conducted by 
Ian Phillips or a German Columbia “ House 
Band ”’ conducted by (I think) Willy Meister (?). 
It is possible that Mr. Robert Dockerill of 
E.M.I. (a former colleague of mine) might be 
able to give a definite answer to this query. 

As will be seen from above all were what 
we called ‘‘ House Combinations ”’ and ceased 
to be used because of changing public taste. 
A follow up to this type of combination was 
used in the middle to late 30’s in Germany 
(Electrola) by Willy Glahe and Orchestra, and 
they produced the famous “Beer Barrell 
Polka ’’. 

The personnel were all well known free-lance 
musicians from Symphony and Dance orchestras 
and Combinations (International Novelty, etc.) 
with chiefly violins, string bass, zylophone, 
drums, clarinets, piano etc., and for L.P.A.B. 
at least 4 to 6 accordions with rhythm accomp. 
Space does not permit description of the purposes 
and policies for which these bands were got 
together but I hope above will give some 
satisfaction to your reader. 


London, W.1. LEONARD SMITH. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in_ block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“‘The Gramophone ’’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing his 
contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
Please send 6d. stamps covering two initial issues of our 
large and comprehensive Catalogue, thereafter posted 
free to regular customers. The March issue marks our 
Tenth Anniversary, and we are gratified to know that 
many clients and friends who saw the first modest list 
ten years ago still look forward to our regular issues. 
Our aim now, as then, is to offer the best possible 
selection of recordings in finest condition, these days 
embracing all types from acoustic vocals to microgroove 
orchestrals. We supply all new LPs (except HMV) post 
free, Polibags included. Prompt and safe postal service 
to any UK/Eire address. Top prices for excellent condi- 
tion LPs and 78s in part-exchange, also against new 
equipment.—K. S. Holman, 143 Greenway, Ickenham. 
Uxbridge, Middlesex. (Ruislip 2518). 

A FINE SELECTION of current and deleted vocal 78s 
of famous singers, past and present; reasonable prices. 
Winston, 62 West Drayton Road, Hillingdon, Middlesex. 
Telephone: Hayes 1578. 

CARUSO’S “HOW TO SING”. Good condition, 
offers. Wanted Caruso Records, Red G & T’s etc. 
Details. Box No. 5151. 

COLLECTOR CHANGING TO LPs has 78s, classical. 
light, orchestral and popular; state interest. Watson, 
‘* Clearways,’’ Glenmorag Crescent, Dunoon, Argyle. 

COLLECTOR HAS NUMBER of Jazz and Personality 
Discs for sale including Graeme Bell, Casa Loma, Bing, 
Ambrose, Fox, Stone, Ray Noble and early 1930 dance 
bands. Also several Gilbert and Sullivan and light 

















classical items. State requirements.—BM/NMLG, London, 
W.C.1. 





COMPLETE TAPE RECORDING of Dvorak’s Opera 
Rusalka, in English, professional standard, 2 hours’ 
duration, 50/-. Reply Box No. 5128. 

COMPLETE OPERA “ Sadko’”’ (LP). 
dition; played twice; nearest £4. Hales, 
Street, Greenfields. Shrewsbury, Shropshire. 

EXCELLLENT CONDITION LPs. Opera Mozart Figaro 
(Decca) 110/-. Piano Concerto K488—K491 (Solomon) 
27/6. Box No. 5153. 

EXCELLENT CONDITION. Maggie Teyte, B8242, Jack 
Hylton B5721, 5783, 5843, 5961, 5972, 6015, 6063, 6064. 
Box No. 5133 

FOR SALE. 100 LP’s various. Box No. 5164. 

GLENN MILLER A.E.F. Tapes. Perfect. Box No. 5165. 

L.P. OPERAS, Gluck Orfeo (Nixa) Bartered Bride. 
Honegger Roi David. Mozart Giovanni (Nixa). Mahler 
8th—all 24/- per record. Many others at 30/-. Send 
wants. Willows, 92, Queens Road, Clifton, Bristol. 

STAINER’S “ CRUCIFIXION.” The magnificent set by 
Richard Crooks and Lawrence Tibbett. Six H.M.V. 
records D1817/22. Perfect—fibred. £3. Box No. 5166. 

ZAUBERFLOTE (BEECHAM) 4 Albums 80/-; Figaro 
(Society) Vols I and III 30/-, Dohnanyi—Nursery Tune 

12/-; Suite No. 19 Chigago S.O. Stock 7/6. 
Beethoven 5. Gieseking V.P.O. Walter 16/-, d’Indy. 
Symph, Orch and Piano. Long 10/-. Liszt No. 1, E 
flat. Sauer 12/-. Box No 5154. 

50, WAX CYLINDER RECORDS, 18 in very good 
condition. Others require cleaning. Offers. Box No. 5129. 





Perfect con- 
4 Falstaff 





























RECORDS WANTED 


ABARBANELLI to ZUFFO.—Large and small classical 
vocal collections bought. Some instrumentals. Collection 
arranged anywhere. Howe, 12, Raeburn Ave, Tolworth, 
Surbiton, Surrey. Elm. 9182. 

ALL LPs WANTED... Classical; modern and traditional 
jazz. Also jazz 78s. Best prices for good condition 
copies. Pearse, 14 Mapleleafe Gardens, Ilford. VALen- 
tine 2286 (evenings). 

ANY QUANTITY OF REALLY EXCELLENT CONDI- 
TION LPs. We require all kinds of classical LPs, MPs 
and 45s, and because of our exceptional market can offer 
up to 21/- each for the best issues in immaculate con- 
dition. Also certain 78s, especially vocal, short works and 
unique deletions. Part-exchanges against new LPs (all 
makes except HMV) and finest types of equipment. 
Please do not forward records but send lists for 
quotation. Collection or boxes sent. K. S. Holman. 
143 Greenway, Ickenham, Uxbridge, Middlesex. (Ruislip 
2518.) 

BRASS AND MILITARY BAND RECORDS WANTED. 
—Deletions, new or used. State price and condition.— 
Walter Mitziga, 1533 East 75th Street, Chicago 19, 
Illinois, U.S.A. 

CONCERTGEBOUW OF AMSTERDAM—78s—Mengel- 
Berg, Van Beinum, Van Kempen, Von Karajan and 
Jochum on Decca X Series, Telefunken, Columbia 
Deutche Grammophon or Ultraphon. State price and 
condition. Box No. 5126. 
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FIFTY YEARS GREAT OPERATIC SINGING. Price to 
H. Spencer, 16 Valley New Road, Royton, Lancashire. 

FRED ASTAIRE records ‘‘ Dearly Beloved’’ and 
‘‘ Night and Day.’’ good condition. Box No 5152. 

I WILL TAKE YOUR FIBRED classical 78s in part 
exchange for new LPs. Send me disposal list S.a.e. for 
reply. Box No 5157. 

_** LA CUCARACHA ” sung in Spanish. Box No. 5134. 

LA PAVANA FROM LE MASCHERE. Aria from Il Re 
sung by Carosio. Box No. 5127. 

~ PATHE—Hill and Dale Records, all types wanted. 
Len Watts, 61 Fifth Cross Road, Twickenham, Middx. 

PHANTOM STAGE-COACH, sung by Elton Hayes 
(Parlophone). Box No. 5162. 

‘POULENC TRIO (Piano, Clarinet, Oboe) wanted. 
Pre-war r Columbia or other recording. Box No. 5115. 

SCHORR, Blech, A. Coates. Flonzaley, McCormack, 
operas, No LPs. Box No. 5163. 

UP TO 25s ALLOWED for excellent condition LPs 
against the purchase of new ones. Send details and 
s.a.e. for reply. Box No. 5158. 

URGENTLY WANTED. Crooks-H.M.V. DA1258, 
E.W.76, E392, E393, Victor 2063, 2182, 10-1150, 11-8814, 
45373, 45422, 45481, Schubert Album M1067, Song Album 
M846, Any Photos. Morgan, 40 Alma Street, Abertillery, 
Mon., South Wales. 

VOX PL6480, Beethoven Choral Fantasia. 
dition. Hardwick, Box 50, Limbe, Nyasaland. 

WANTED any Frank Crumit Records. ‘‘ Edgeworth,” 
Hawley Lane, Halebarns, Cheshire. 

WANTED. Any Records in good condition, of the 
late Carroll Gibbons, either solo or with Dance Band. 
Non-vocal. Write, E. Schute, 24 Julian Road, Folkestone. 

WANTED — A_ 12-in. Columbia recording _ of 
** Scaramouche ”’ (Cyril Smith and Phyllis Sellick—two 
Pianos); state price. Leeson, 1 Goldington Street, 
London. .W.1. 

WANTED. 
condition. 
Lincoln. 

WANTED IN EXCELLENT CONDITION, ‘Al Bowlly ” 
solo or with Noble. Fox or Stone orchestras. Early 
Dorsey Bros., Rhythm Maniacs.—Price to 15 Bibury 
Road, Birmingham, 28. No callers please. 

WANTED. Italian Linguaphone Course, with text 
books. Ann Ritchie, 142, Whytecliff Road, Purley, Surrey. 

WANTED. Modern Russian Linguaphone and Books 
or similar; excellent condition essential. Box No. 5123. 



































State con- 














H.M.V. DB2166 (Simon Barere). 


Good 
State price. Raine, 


1 McInnes Street. 











The GRAMOPHONE 


DEAD ACCURATE RADIAL TRACKING PICK-UP 
ARM. Entirely new patent design; simple; positive: 
100 per cent efficient. Takes Collaro Studio and similar 
t/o cartridges; arm privately built by its inventor avail- 
able (less cartridge) at 4 gns. Box No. 5137. 

DECCALIAN CONSOLE 3-speed Radiogram, just over- 
hauled by makers. Perfect, £40 o.n.o. Box No. 5142. 
DECCALIAN THREE-SPEED; good condition. £20. 

Callers only. Turvey, 29 Eastbury Road, Kingston. 

DECCALIAN—THREE SPEED, £25. Frohock, 10 
Avondale High, Croydon Road, Caterham, Surrey. 

DECCA LP HEAD with Diamond, £4, also Decca H- 
type, new diamond £5. Decca 78 head, sapphire, £1. 
McKnight, Clock House, Upper Halliford, Middlesex. 

DECCA PLAYER, three speed, lightweight magnetic 
heads, unused 78 sapphire, virtually as new, 3 
diamond. maker’s overhaul, £8 (list £25).—HAMP- 
STEAD 5576. 

DECCA PORTROLA 3-speed portable Radiogram. One 
year old, new —— (cost £35 new). Kingston area. 
£25 o.n.o. Box No 

DECCA 33 TORNTAMLE in leatherette case. Decca 
“D” p.u. Dia stylus in new condition £8. Also 
Garrard R.C. 65. Decca ““C” p.u. Dia stylus. Spare 
“A” and “D” heads £6. In new condition. 34, 
Meadow Road, Hanworth, Feltham, Middx. 

DECCA 348C 3-speed Record Player in Walnut case; 
scarcely used. £15. Box No. 5131. 


























March, 1956 





| This Journal offers you the largest 
| audited circulation of any Monthly 


Gramophone Magazine in the 
World. 


| The average net sale for the period 
| July to December, 1955, was 63,894 | 


copies. 





DECOLA. Condition as new; solid cabinet of Birds 
Eye Maple-Laurel-Sycamore; no veneer; solid brass 
bottom. £80. Box No. 5139 

DECOLA KENSINGTON with 3-speed Record Player. 
for sale. £85 or near offer. Write Box V.244, c/o 
E.C.2. 
special 





Streets. 110 Old Broad Street. 
perfect condition, 
Box 5147. 


DECOLA, 
near_offer. 

DYNATRON RADIOGRAM. Queen Anne — 3- 
speed, as new, £110. Cost over £400. Box 5148. 

“E.M.G. Double Turn-table Radiogram. maak needs 
modernising, gram perfect. £30. Townshend, 42, Stock- 
well Road, S.W.9. Tel. Brixton 7861. Large selection 
records also available. 

FERROGRAPH 2A/N, as new £70. Accessories extra. 
No offers. Box No. 5161. 

FIRST OFFER ABOVE £12. Post war Murphy Console 
Radio 7v push pull 146 cm. Perfect going order and 
condition. Buyer collects. London area. After 7 p.m. 
TUL 0363. Porter, 19 Holt House, Tulse Hill, S.W.2. 

FOR SALE. Edison Phonograph, poor condition. Also 
73 playing rolls. Details on application. Offers, Tatham, 
Flat 4, 16 Palace Court, 





“Cabinet, £85, 




















EQUIPMENT, ETC., FOR SALE 


Suit- 





A.B.K. SANDFILLED CORNER ENCLOSURE. 
able 12in. speaker; wood inserts for 10in. or 
speakers; walnut veneer. 12 guineas; cost £16. 
noisseur thorn pick-up, transformer, £2. Acos G.P.20 
arm, 15s. Collaro Vari-speed turntable. £1. Shaw, 
Roseberry House, Nunthorpe, Middlesbrough. 





GARRARD R.C.60 MIXED AUTO-CHANGER with 
Decca Lightweight P.U. Sapphire Stylus including spare 
P.U. Head £6. D.C./A.C. Rotary Convertors, 220/230 V. 
180 Watt £3. 300 Watt in Sound Proof Cabinet with 
Voltmeter £6. 1000 Watt (unsmoothed) £10. Wyatt, 
4 Park Avenue, Birmingham, 19. 

GARRARD RC.65 CHANGER (78), Decca Head, also 
Acos GP.20 L.P. Head, Rola 10 inch Speaker. £7. 
Box No. 5125. 








ACOS GP20 ARM and HG LP and Standard Heads; as 
new, £3. Box No. 5140. 

ACOUSTICAL  QAi2/P Amplifier, together with 
matching T.R.F. tuner, overhauled, good order, com- 
plete at £12 (list £50).—HAMstead 5576. 

ARMSTRONG 7-VALVE CHASSIS; unused, 3 wave 
bands; guaranteed perfect. £18 o.n.o. Miles, Giant 
View, Berwick, Sussex. 

AS NEW. Collaro 3-speed Motor, £10. Connoisseur 
2-speed Motor £10. Dynatron 13 valve Ether Conqueror 
erg? Unit and Amplifier, as new, £50. Vitavox 12/20 
£8. B.S.R. Mixer Unit 3 mike, 2 gram. own power 


supply, £15. 146 Curzon Road, Ashton- - 
gy oy shton-under-Lyne. 











GARRARD R.C.75 A AUTOCHANGER (A.C.),  Acos 
turnover head; excellent condition. £14. Seen Harrow. 
Box No. 5141. 

GARRARD 3-SPEED AUTOCHANGER. Recently over- 
hauled. Goldring turnover variable reluctance head 
with new stylii and separate Acos heads. With instruc- 
tions and stylus pressure gauge. £8 o.n.0, Watts, 
12 Tothill Avenue, Plymouth. oe: 

GARRARD 201 B/S Transcription motor, special 
alloy Turntable, £9 Valradio 200 watt Convertor 
110v D.C./240v A.C. as new, £7. Lowther DT4 tuner, 
£11. Box No 5156. 

GOODMANS AXIOM “ 80.”’ 
Box No. 5136. (London.) 











Perfect condition. £15. 





AS NEW, VITAVOX KLIPSCHORN « cabinet £39. 
Vitavox K15/40 £15. Lowther DT/4 Tuner £12. 
Box Bo S16. 

ASTRA STANDARD AMPLIFIER, and ‘infinite baffie 
corner deflector speaker. Lowther 9 kc. 15 ohm whistle 
filter. Collaro autochanger with Studio P pickup. 
Lowther corrector box for above. Reasonable offers for 
all or part to—Kurzman, 102, King George V Drive, 
Cardiff. 

A-Z RADIO TUNER UNIT. 
Refiectograph or similar. 
Box No. 5114 
. AUDIOM 60. <" cone. . £4. = Will send in manu- 
acturers carton arriage pai Goode, 130, P. 
Lane, Peterborough. Northents. — 

BAKER/W.W. AMPLIFIER. T.R.F. tuner, 12in. 
speaker; Garrard 78 motor; E. M.I. type 12 pick-up, etc. 
Any r offer F. Lawson, 1 Dawlish 
Avenue, Palmers Green, N.13._ 

BARFORD CONTROL improves radio and 
reproduction; fits any set. 7s. 6d. post free.—Rev. 
Griffith, Barford St. Martin, Salisbury. 

BASS REFLEX CABINET for 10in. Speaker (N.R.S.). 
Veneered. £4. Clare, 2 Knoll Road. Bexley. Kent. 

BEAU DECCA RADIOGRAM, as new, perfect repro- 
duction £80, o.n.o. Brown. 8 Wharmiands Road, 
Newcastle-upon-Tyne, 5. 

CABINET. Fine quality. Suitable equipment /Records, 
£14. Beautifully bound 36 volumes The Listener ”’ 
£4.10.0. Box No 5150 

CONNOISSEUR PICK-UP, 2 heads, mounted with 
B.S.R. 3-speed player £8. 12 v DC. 230 v AC. Rotary 
Converter £5. G.E.C. Senior Ribbon Microphone 
15 ohms impedence. £10. Molesey 997. 

CONNOISSEUR THREE-SPEED MOTOR, £17.10.0. 
Goodmans Axiom 150 speaker, £7. Both perfect. Box 
No. 5120. 

CONNOISSEUR 3 speed Motor (non-variable) perfect 
condition £16. Lowther LP sapphire pickup with 
transformer £5. Goss, 18 George Street, Leamington 
Spa. Phone 281 (mornines only.) 





Superb quality, for 
As new (£17.0.0.) for £10. 














~~ record 
L. D. 




















GRUNDIG hs ~ 3D RECORDER. Bought Christmas; 
perfect. £80. Studio Ribbon Microphone. £9. Leak 
Vari- “—. -* I pre-amplifier; makers’ tape 
tions. Both immaculute. Hivons, 
Road, mane (47320). 

GRUNDIG 820 3 D RECORDER with all accessories. 
Cost £125. As new and still under guarantee. Seen 
—< £90. Box No. 5144. 

M.V. AUTORADIOGRAM 3-speed, 7-valve, 3-wave- 
hand model 1614B; as new; in perfect walnut cabinet; 
cost over £100. £60 or near offer. WES 1675 evenings. 

H.M.V. MODEL 3030 Tape reproducer and recorder; 
as new, and guaranteed. £50 off list. Write Speechley, 
7 High Street, Old Chesterton, Cambridge 

H.M.V. (£396) ELECTROGRAM. Recently fitted 
Leak —— Varislope, Lowther Tuner, 3-speed, £98. 

x No. 

er SunES 500 Variable-Reluctance turnover 
Onutien 35/-. Dunn, Bicknoller, Taunton. | 


LEAK T.L.10. Amp. and Pre-amp, mint condition, in 
makers boxes. oo 69, Meadow Waye, Heston, 
Middx. HOU. 649 


 OUDaPEARERS—Gound Sales Phase Inverter, 
Wharfedale Super Five and Cross Over Network, Housed 
in attractive cabinet assembly offering High-Fidelity 
reproduction over whole Audio range. Cost over £25, 
accept £17. 10. 0. WAXlow 3458. 


PORTOGRAM F.8 PORTABLE Gramophone. Garrard 
R.C.80 M Unit; five valves; as new; cost 37 guineas. 
£22 o.n.o. D. Capes, 54 East Road, West Ham, London, 
E.15. 


modifica- 
4 Cripley 
































DECCA RECORD PLAYERS 
Standard or L.P. list price 
£12.1.6 our price 6 gns. 
Packing, carriage, etc. 10/6. 


PLUS-A-GRAM CONSOLE 


and Table models at less than 
half price. 3-speed, variable 
speed, auto-change and 
AC/DC models available. 








DECCA 78 r.p.m. variable speed players. Garrard 
motors. Plug in heads. Sapphire styli. List price 
£12.18.5 our price £6.19.6. Packing, carriage, etc. 10/6, 


Send stamp for bargain list of record players. 


RONALD WILSON & CO. 
12 BRIDGE STREET, WORCESTER 











PYE PORTABLE RADIOGRAM, 
£18. o.n.o. Box No. 5124. 

R.C.A. VICTOR RADIOGRAM, Williamson Amplifier, 
3 speaker corner assembly, superb equipment. £85. 
Crouch, Tulse Hill 4595. 

SOUND SALES JUNIOR AMPLIFIER and pre-amp. 
with matching A.M. Tuner, used about 18 months, £25. 
Ward. 9, Strangeway, Watford. 


excellent condition. 











NO* 
WOOFS 
FOR 


That name woofer may often be appropriate but it 
certainly does not apply to Duode bass. The new 
extraordinarily free and well controlled suspension of 
the 12 b/c and 12c cone assembly results in a 25 cps 
natural frequency—low enough to reproduce the true 
fundamentals of organ, double bass and big bass drum. 


But there’s no woof and no boom, because Mr. 
Barker’s patent drive holds the system very, very 
firmly under control all the way down. And, be it 
said, all the way up as well—up to beyond 15,000 cps. 


So if you are a believer in a two unit system, these 
Duodes are your best bass bet. If you prefer wide 
range in one, they are still your best good sound 
investment. 


%* With our greatest respects to Mr. P. Wilson for his 
note in col. |, page 335 of the January ‘* Gramophone”. 
Tell your dealer you definitely want to hear Duode. 


Details from 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 














March, 1956 


excellent 


three-speed, 
Road, 


MOPHONE, 
TRIXETTE GRAMO) 178. Hills 


condition. £15, 0.n.o. Troup, 
Cambridge. 
“TRUVOX MARK III TAPE DECK. 





Unused. £17. 


The GRAMOPHONE 


TO GRAMOPHONE SOCIETIES, SCHOOLS, ETC., 
Jonah Barrington, Broadcaster and Critic, is available 
for Gramophone Lecture—Recitals based on his well- 
known B.B.C. series, ‘‘ Record Album,’’ which deals 
with rare and unusual records of all categories. 





Swan Farm, Ash, Sevenoaks, Kent. il 
“Two FINE QUALITY Walnut Record Cabinets for 
sale. Capacity 400/500, £15/15/- pair. £8/8/- singly. 
«Surrey district). Box No. 5121. 
—GNIT TYPE RECORD CABINETS for 900 records. 
Recently cost £30. Unsoiled, accept £20 for quick sale, 
Len Watts 61. Fifth Cross Road, Twickenham, Middlesex. 
“UNIVERSAL ELECTRONIC 14 watt Hi-Fi Amplifier 
and Radio—14 valves; Wharfedale Oak twin corner 
speaker; cost £48, 2-speed turntable, Connoisseur = 
ups, Labrynth speaker, complete; cost £165, — 
reproduction. £45. Rose, 12 Woodside Avenue, N.6. 
TUDor 6257. ati aes As 
W.B. H.F. 1012 SPEAKER. 15 ohms. £2.10.0, Box 
No. 5116. 
EDALE CORNER CABINET, weight 90 
saan W12/CS, W10/CS, crossover, two choke— 
type volume controls. Demonstrated any time, 
(ist £48. 10. 0.) HAMPSTEAD 5576. a 
WHARFEDALE GOLDEN 10” £5. Box No. oe baer 
Wi ALE SPEAKERS, 15/cs in reflex cabinet, 
ous is & baffle, natural oak, Leak Crossover Filter 
£25, Rola 12 inch Mahogany Baffle £5, Decca Type 
“Dp” Pickup with 78 and L.P, Heads. £2. Norrels 
Ridge, East Horsley, Surrey, Teleph : East Horsey a 
~y EDALE SUPER 8/CS, 15 ohm, 2 months old; 
aan 10s. Kelly Ribbon, similar. £9. Super 
12 CS/AL and W15/CS, both 15 ohm, in unopened car- 
tons, both £15. Box No. 5135. AMPLIFIER WT 
LIAMSON’S A/C 15 WATT A R wi 
a... controls £18. Goodman’s 12” Cabinet 


























Pp programme of 1} to 2} hours duration supplied 
on request. Enquiries to—The cretary, Rose and 

rown Inn, Fletching, Nr. Uckfield, Sussex. Tel.: 
Newick 39. 

WANTED. ‘The Gramophone”’ from June 1949 to 
May 53 inclusive, with Indices, preferably bound. Also 
the E.M.G. Monthly Letter from January 1950 to 
January 1954 inclusive. Write price and particulars by 
Air Letter to:—Dr. James Raftery, 402, Piccadilly House. 
Aliwal Street. Durban, South Africa. 

WANTED, ‘‘ The Gramophone ”’ June-November 1954. 
Box No. 5122. 

WORLD’S ENCYCLOPEDIA, with first supplement, 
mint copy. Also Gramophone Shop encyclopedia, 1948 
21/- o.n.o. Box No 5143, 


SITUATIONS VACANT & WANTED 

A LADY RECORD SALES ASSISTANT age 20-30 
(previous experience essential.) Good position with 
prospects. Squire, 28/30 New Broadway, Ealing, 1881. 

EXPERIENCED LADY MANAGERESS & Buyer for 
Record Department. Full time marries acceptable. All 
makes. e of the largest and old established dealers, 
James Smith & Son, Williamson Street, Liverpool. 
Vacancy due to domestic problems of present Manageress 
who has been with the company many years. 

EXPERIENCED LADY OR GENTLEMAN required for 
Record Department. Please apply in writing to Bensteds 
Ltd., 22 Hill Street, Richmond. Surrey. 




















. 12 record Autochange £6. Microphone with “stand 
ry DC/AC Rotary Convertor £7. Very good condition, 
welcome to hear. Phone: ASHtead (Surrey) 3894. 

ILLIAMSON AMPLIFIER, tone control, volume, 
wons/iseble, lift/cut output, rectifier valves just renewed. 
£12 o.n.o.; carriage paid. Lippiatt, 24 Woodleafe, 
Seamills, Bristol 








EQUIPMENT, ETC., WANTED 


CHANCERY EPICYCLIC TURNTABLE. Good condi- 
tion. Moderate price. Details to:—Callaghan, 134, 
Norman Road, Belvedere, Kent. 

“D.C. OR UNIVERSAL 3 speed Gramophone Motor. 
Money, 25, Castlenau, Barnes, London, S.W.13. 
E.M.G. XB MAHOGANY, with table-stand, oversize 
ag fibre-tuned Soundbox, electric motor in full 
running order. Wintle 29, Abbey Road, Oxford. 
~G.E.C. METAL CONE SPEAKER required, good con- 
dition, reasonable price. Williams, 4, Shutlock Lane, 
Birmingham, 13. “ 

GRUNDIG TK820/3D or similar 2-speed Tape Recorder 
wanted urgently. Green, 183, Oldfield Lane, Greenford, 
Middlesex. WAXow 3458. 

QUAD I COMPLETE, QUAD/R TUNER; 
condition; private buyer; all offers acknowledged. 
No. 5138. 

QUAD Il AMPLIFIER; complete. Also Wharfedale 
W15/CS and Super 8CS/A. Details of condition, etc., to 
Page, 223 Staines Road, H low, Middlesex. 

RECORD CABINET with sliding doors for 700 records. 
London area only, Marshall, 36 Elborough Street, 
Southfields, S.W.18 

WANTED. BLACK BOX (non-Auto preferred) and 
L.P, classical records. 75 Epsom Road, Guildford. 

WANTED, Grundig 700L Recorder converted to British 
and American tracking. Also separate conversion unit. 
8 Daws Avenue, Wallisdown, Bournemouth. 




















in perfect 
Box 




















MISCELLANEOUS 





EXPERIENCED RECORD SALES-LADY to take charge 
of steadily growing record department; thorough know- 
ledge of Pops and Jazz; permanent position; good salary 
and commission; references essential. Willesden 3556. 

EXPERIENCED SALES LADY required to take charge 
of Record Department. Unfurnished flat available. 
Dyson & Son (Music Stores) Ltd., 10 Thames Street, 
Windsor. 

FIRST CLASS SALES LADY for Record Dept. of 
Beales new store, Bournemouth. Excellent audition 
facilities. Must be good stock-keeper. Experience in 
classics and opera essentials. Commencing salary £8 
weekly. age 25/35. Permanent position. Apply, Staff 
Controller. 

FULLY EXPERIENCED Gramophone Record Saleslady 
to take complete charge of progressive West End 
Department, excellent staff facilities, etc. Commencing 
Salary £8.0.0. plus commission. Write Box No. 5117 

GRADUATE CAMBRIDGE UNIVERSITY and Royal 
College of Music opening new record shop, Sussex Coast, 
seeks experienced assistant-in-charge (M. or F.). Self- 
contained flat. Please write fully to Box No. 5130. 

GRAMOPHONE RECORD STOCK CONTROLLER 
wanted. Must be experienced and used to handling large 
quantities. Apply in writing to ‘‘ His Master’s Voice,” 
363 Oxford Street, London, W.1. 

SOUTH LONDON RETAILERS have vacancy for 
young saleswoman or salesman to handle record sales 
and ordering. Ability to assist with demonstration of 
radiograms etc., though not essential, would be an 
advantage. Salary according to experience and ability.— 
Box 5099. 

UNIQUE 




















OPPORTUNITY. Old established pianoforte 
house has vacancy for applicant who can combine 
interest in music with sufficient practical knowledge 
of electronics to train for sales, installation and main- 
tenance of electronic organs. Maker’s course available. 
Oppor' ties in Gr h Music, and pianoforte 
departments also. Write stating full details to Robert 
Morley and Co. Ltd., Piano makers and designers, 4. 
Belmont Hi)l, Lewisham, S.E.13. 
YOUNG FOREIGN MUSIC STUDENT, speaks good 
English, excellent knowledge of records, seeks progres- 
sive position in Gr h shop. Box No. 5145. 
YOUNG MUSICIAN will review classical records for 
magazine, newspaper etc., fees small. Box No. 5160. 

















MODIFICATIONS AND REPAIRS, high- 


ADVICE, 
Anytime, anywhere. Telephone: 


fidelity equipment. 
Woollett. FOR. 2527. 
AMAZING FRENCH, GERMAN, SPANISH, ITALIAN, 
etc., courses of study on Tape Recordings! The last 
word in study. Three years learning concentrated into 
one and half hours ‘tape playing ’—The new tape 
recordings in these languages give you extensive tuition— 
Constantly on tap! Hear a word or phrase—turn it 
back to play again or to say it yourself in order to 
compare. Excellent books of study also provided. Price 
£5. 5. 0. or write for details. Native Tutors from 
Europe! Mailcourse Inst., 214, St. Anne’s Rd., Blackpool. 
Also Courses on records, £5. 5. 0 with text books. 
AMERICAN COLLECTOR will be in England and 
Europe this spring and summer and would like to meet 
other collectors. A. F. R. Lawrence, 395, Riverside Drive, 
New York City 25, U.S.A. 


BERLIOZ SOCIETY (Pres.: Jacques Barzun) invites 
membership inquiries. Bi-monthly bulletin; private 
recordings; library of discs, scores, etc. Write Secretary, 
30 Aldersmead Road, Beckenham, Kent. 

ECCENTRIC DISCOPHILE offers 10/- for a copy of 
“The Gramophone ”’ L.P. Catalogue, June 1953 (Volume 
one). Box No. 5118 om 

FOR SALE, ‘‘ Opera ’’ Vol. 3—1953. Offers. Crossin, 
8. Cranmore Avenue, Belfast. 

ROEERT FARNON APPRECIATION SOCIETY now 
formed. Thanks to the many members who _ have 
already r ded. New bers please contact Mr. K. 
Head. 10 Finborough Road, London. S.W.10. 

TAPE RECORDER FOR HIRE. Reasonable terms. 
London area only. Phone: Liberty 4793. 


























TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


A BABYLONIAN FEAST.—Music from everywhere, on 
records from almost everywhere, will be found on our 
long long lists of mint condition second-hand records. 
Issued monthly, they contain records of all speeds, 
including many deleted items, and foreign recordings 
not normally available: also some not-quite-perfect 
records at very low prices. An unconditional money- 
back guarantee is given on every record. New L.P:s, 
guaranteed perfect, pristine pressings, post free. Six 
months extended purchase at no extra charge if desired. 
All L.P’s encased in Polythenes free of charge. Callers 
welcomed at our new showrooms, or send card for lists 
to Record Specialities, 298-300, High Rd., Kilburn, 
N.W.6. MAI 1924. 

ABARBANELLI TO ZUFFO—The monthly printed 
catalogue for the vocal collector at home or overseas. 
Rare Fonos, G & Ts, and out of print bargains. 
Second hand perfect LPs. etc etc. Send for free 
specimen catalogue. Howe, 12 Raeburn Avenue, Tol- 
worth, Surbiton, Surrey. 

A BETTER OFFER for your L.P.s. We require 
classical, traditional and modern jazz and popular issues, 
best prices for good copies, also jazz 78s. Send records or 
list now. Pioneer Sales/Service Arcade, High Road, 
Chadwell Heath. Sevenkings 7787. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 














THE CONNOISSEURS’ CHOICE 


12” 
ISW DE-LUXE 
20-17,000 c/s 


Mk. | £9.15.0 
Mk. 11 £11.7.6 


For a realistic reproduction of all the audible 
frequencies. Recommended also in multi- 
speaker systems for its smooth clean BASS. 





Write for full details of our High Fidelity 
range, which includes GOODSELL ‘Golden 
Range ’ with the ORTOFON Pick-Up, sapphire 
or diamond stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 


17.0. 
ORTO/PFA TONE CONTROL £17. 0.0. 
THE CONNOISSEURS’ CHOICE: 


36 equalizations, 0.1% distortion, ‘‘ C-core ”’, 
20-100,000 c/s + 2 db at ISW. 


i co 


THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 
THE CONNOISSEURS’ CHOICE : 
3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
Tel. : CITy 7167 
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ABOUT 130 CLASSICAL LPs on my March list, many 
selling at less than 20/- to clear. AS new issues at 
27/-. Stamp for list. Devey, 71, Lightburn Road, 
Halfway, Cambuslang, Lanarkshire. 

ABSOLUTELY TOP Pence IN BRITAIN for Vocal 
records, especially, & Fonotipia, Zonophones. 
Crawley, 246 Church Street, “bean N.9. EDM 7760. 

ADVERTISER (Scotland) would appreciate contacting 
party able to supply good condition LPs. 17/6—£1 paid 
for suitable discs. Box No. 5159. 

AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in the 
** Gramophone ”’ Prompt delivery service. Purchase 
tax free overseas. 











The GRAMOPHONE 


GRAMOFILE for the GRAMOPHIL is not only a 
name but a true description of our new Record Index. 
Handsome to look at, a —. to oo truly 
ie a nae cross-indexing syste worthy com- 

anion a our well known GRAMPOO, GRAMPONGE & 
GRAM OPHILM—all indispensable items for the real 
Record Collector. From all good Dealers. Made by.— 
Franell Laboratories Ltd., 117 Wellesley Court, Maida 
Vale, London, W.9. 

HALF-PRICE for good condition classical LPs. High 
ner for Swing, Popular LPs and 78s. Ives, 110 

agdalen Street, Norwich. 

LANGUAGE RECORDS and miniature scores pur- 
chased. State prices. The ‘‘ Gramophone Exchange,”’ 
48 Brunswick Road, Edinburgh, 7. 











A GOOD SELECTION of first-rate records, including 
LPs to suit all tastes. Send stamp for our compre- 
hensive list. Gray & Morton, 18, Strathtay Road, 
Sheffield, 11, phone, 62615. 

ALL ENGLISH new LP and 78 rpm records supplied 
by safe and sure mail order service to all parts of 
world. Ross, Court & Co. 92 Trafalgar Street, Brighton, 
Sussex, England. 

ALL KINDS OF RECORDS WANTED, any quantities 
state price.—Eddy’s (Nottm.) Limited, 135 Alfreton Road, 
Nottingham. 

AMERICAN 
“‘ Audio Engineering ”’ 
Fidelity ’’, 50s., specimen copy 5/-. 
catalogue quoting all others.—Willen Ltd. 
101 Fleet Street, London, E.C.4. 

ANY QUANTITY LPs or 78s purchased. State prices. 

he ‘‘Gramophone Exchange’’ 48 Brunswick Road, 
Edinburgh 7. 

BIGGEST VOCAL LIST IN BRITAIN. Sixpenny stamp 
brings over twenty pages rare vocals, electrics. Overseas 
customers welcomed. Exchanges from any part of 
world considered. Crawley, 246 Church Street, London, 
N.9. ween 

BORROW ON APPROVAL. — Four brand new and 
unplayed 12-in. records, we repeat brand new and 
unplayed (your own selections, of course) without any 
obligation to purchase, at a cost of 1s. 3d. per record 
per week, if you have 10-in. records the cost is even 
less, only 1s. 03d. per record per week. Write, call or 
phone (Tel. Stoxe-on-Trent 47786). Details 2}d. stamp. 
—Play Try, 25 and 27 Victoria Place, Fenton, Stoke- 
on-Trent. 

BUYING OR SELLING CLASSICAL LPs ? Monthly 
bargain list. Genuine offer: 18s. 6d. paid for excellent 
12 in., any quantity; 12s. 6d. 10 in. Send records or 
details —G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 

CABINETS to your own specification, hand made by 
craftsman. Baldwin, 58, Talbot Road, Isleworth, Middx. 

CASH BY RETURN OF POST.—We pay 10s. each for 
10-in. LP; 12s. 6d. each for 12-in. LP. 4s. E.P. 2s. 6d., 
45s. Also 78s purchased. Good condition essential; 
pack well. Send to H. Jarvis & Son, 132 London Road, 
Southend-on-Sea, Essex. 











MAGAZINES. — One year subscription 
, 35s., specimen copy 4/-; ‘‘ High 
Send for free 
(Dept. 15), 























LATEST TAPE RECORDERS for hire, 


Recorded Sound, 27 Bryanston Street, 


MANTELLI—IRCC Tin. LP, Barber, Lucrezia Borgia, 
Favorita aria and duet. Price £1 post free. Collectors 
Records, Dublin, Ireland. 

MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday. 
11 a.m, to 5.30 = Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m, to 5 


Sy — Maurel: 
Giovanni and Songs. Mayr: 
Giovanni, Fidelio, Lohengrin, 
One 12in. LP, 36s. post free. 
Lower Rathmines Road, Dublin. 

McCORMACK:—Top prices paid for Cylinders or 
G & T. Particulars to Crawley, 246 Church Street, 
London, N.9. EDM _ 7760. Rarities exchanged if 
preferred to cash. 


OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records. imported and hard-to-get long-plays.— 
Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 

PART 2 OF ‘“ VOICES OF THE PAST” (2-2735 to 
3284), the complete catalogue of H.M.V. vocal recordings. 
is now ready, 5s. 9d. post free. Part 1 (151 to 2-2733) 
still available, 5s. 9d. Also ‘‘ Record Collecting”’, a 
guide for beginners, 8s. 9d. post free.—Oakwood Press, 
Bucklands, Tandridge Lane, Lingfield, Surrey. 

RECORD BAZAAR.—Thousands from 1s. Also bought. 
Exchanged. Linguaphone courses £8.—Silverdale, 1146 
Argyle Street, Glasgow. 

RECORD COVERS.—Made of stiff ge 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add ls. 6d. packing and carriage. Trade 07 
invited.—Young & Co., 194 Drayton Park, London, N 
CANonbury 2296. 

RECORDS BOUGHT and sold. Highest prices paid 
for LP records. J. M. Solomons, 31 Beechcroft Avenue. 
N.W.11. SPE. 0081. 
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Othello, Falstaff, Don 
Eugene Onegin, Don 
Flying Dutchman, etc. 
Collectors Records, 90 























CETRA (ITAL IAN) OPERATIC LP records—Verdi, 
Bellini, etc. Send for complete catalogues and prices. 
Box 5132. 

CETRA:—Top prices paid for CETRA sets in first 
class condition. Crawley, 246 Church Street, London, 
N.9. EDM _ 17760 

CLASSICAL LPs in good condition wanted; up to 20/- 
paid for good condition 12 in. and pro rata. Send list 
first. B. J. Potts, 12, Oak Bank, Shaw Lane, Leeds, 


CLASSICAL MICROGROOVE RECORDS at attractive 
Prices, according to condition. Write _l List. R. J. 
Potts, 12, Oak Bank, Shaw Lane, Leeds, 6 


CLEMENT — Manon, Barber, Romeo, Dame Blanc, 
Lakme, Cavalleria and five songs. 12in. LP, 36s. post 
free. Collectors Records, Dublin, Ireland. 


CREATORS RECORDS—2-10in. LPs, FRP 4: Zenatello, 
Figlia di Jorio. Sammarco: Zaza. Easton: Gianni 
Schicci. Renaud: Sigurd. Muratore: Munna Vanna. 
Bellincioni: Cavalleria Rusticana. Maurel: Falstaff. De 
Lucia: L’Amico Fritz. Calve: Sapho. Lasalle: Roi di 
Lahore. Ferrani: Boheme. Garden: Pelleas et Meli- 
sande. FRP 5—Galeffi: Nerone. Ferrani: Manon 
Lescaut. Van Dyck: Werther. Bellincioni: Fedora. 
Caruso: Adriana Lecouver. Maurel: Othello. Price 33s. 
each, post free. Collectors records, 90 Lower Rathmines 
Road, Dublin. 


DE LUCIA — Arias 




















and Duets, Andrea Chenier, 
Mefistofele, Don Pasquale, Don Giovanni, Rigoletto, 
Manon, Africana, Elisir, Puritani. One 12in. Eterna LP, 
36s. post free. Collectors Records, 90 Lower Rathmines 
Road, Dublin. 

DON’T BUY that new equipment just yet. On 
April 1st, Gregory Bros. move to new premises. They 
will mark the occasion by introducing some astonishingly 
inexpensive hi-fi lines and by making a 4-week “‘ free 
gift’ offer. Watch these columns next month, or write 
now for advance information. 14 Western Elms Avenue, 
Reading. 


ETERNA LPs—Featuring Anselmi, Battistini, Pertile, 
Tauber, Delmas, Lilli hmann, McCormack, Didur, 
Leider, Piccaver, D’Andrade, Sammarco, Ivogun, Amato, 
De Luca, Volpi, Litvinne. Kurtz, Arimondi, Anselmi, 
Bonci. Schipa, Domgraf—Fassbaender, Vignas, Russ, 
Escalais. Prices 10in. 33s. post free; 12in., 36s. post free. 
Collectors Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 

‘FREE OF CHARGE, 3 tapes with any recorder bought 
from Photo-Optix. The Tape Recorder Specialists offer 
you a complete range of recorders from ‘* Ferrograph ”’ 
to ‘‘Playtime’’ and especially recommend the new 
‘* Wyndsor ’’’ which represents outstanding value 
48 ens. All available on very easy terms. Send for 
leaflets or call and hear them demonstrated. At present 
available from stock on very easy terms:—Rogers Junior, 
Quad II and the latest R.C.A. Send for leaflets. 
Photo-Optix (London) Ltd., (Dept. G) 73, Praed Street, 
London, W.2. Pad. 2891. (Distance no object). 











RECORDS from many overseas catalogues are obtain- 
able to order through William Lennard Concerts, 157 
Notting Hill Gate, London, W.11. Our monthly list of 
interesting records, both new 9 second-hand, will be 
gladly sent against a 2d. stam) 


ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
non piu andrai. Chaliapin, Marconi, Kurz, Herzog, 
and Litvinne. No. 2, Caruso Recitals including 4 
Zonophones. Adriana Lecouvreur, Iris and _ others. 
Further information from—Roccoco Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 

SCALA LPs—Featuring Bonci, Russ, Ruffo, De Luca, 
Destinn, Barrientos, Bonninsegna, Ponselle, Kurtz, 
Zenatello, Burzio, Maurel, Mayr, Amato, Erb, De Muth, 
Pinkert, Stracciari, Schipa, Bassi, De Lucia, Anselmi, 
Mardones, Chaliapin. All 12in., price 36s. post free. 
Collectors Records, 90 Lower Rathmines Road, Dublin. 

TAPE RECORDERS. All leading makes, including 
those advertised in this magazine, for 15% deposit. 
Free H.P. no interest. No P/tax. Free immediate delivery 
anywhere. Free insurance policy. 2 years repayments. 
Best H.P. terms available = aa from _ Britain’s 
leading Tape Recorder Main gents. Brochures. 
Howard Photographic (Dept E), Fs Croydon Road. 
Beckenham. 


TAUBER — 

















Pagliacci, Turandot, Tosca, Tiefland, 
Meistersinger. One 12in. Eterna LP, 36s. post free. 
Collectors Records, 90 Lower Rathmines Road, Dublin. 


TEN YEARS’ EXPERIENCE at your disposal with 
Tape/Disc, Sales/Hire, off-the-Air work. Unused. Plastic 
base, professional tape with manufacturers’ guarantee 
21/- per 1200 ft. reel while stock lasts. S.a.e. 
SNProductions, 59 Bryanston Street, W.1. AMB 0091. 


VOCAL ART. The monthly paper for rare records. 
Pages of information as well as sales lists, rare vocals. 
6d. monthly. 246 Church Street, London, N.9 


WANTED. Reproducers for old type cylinder phono- 
graphs. Stylus in sapphire or diamond, small phono- 
graphs, catalogues, books. A. Nugent, Jr., 12, North 
Third Street, Richmond, 19, VA., U.S.A. 


WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 


YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studio, 123 Queensway, 
w.c. BAY 4992. 

15/- SECURES RECORDS, approximate value £5. 
balance 12/- monthly. H.M.V. and all others. Also 
Encyclopaedia of Recorded Music published at £5.5.0d. 
similar terms; Record Guide (Ernest Newman) 30/-, 
Record Year No. 1 and No. 2, 18/- each. Also House- 
hold Electrical appliances, Hair-dryers, Record Players, 
Amplifiers, Pickups; Remington Rand, Pifco, and 
Ronson Shavers. Enquiries welcomed. Hamiltons of 
Bristol Ltd., 45-53, Church Road, Redfield, Bristol, 5. 
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ADVENTURE in the 


PAST and 
PRESENT 


& Worle & with 
Nasiaatass READERS 
UNION 


For nearly 19 years 

Readers Union has 
been catering for 
lively- minded 
Pat: readers who like 
adventuring in the realms of achievement and 
ideas. Selecting from all publishers, and cover- 
ing a wide range of interests from biography 
and travel to good fiction, RU publishes the 
cream of modern writing in fine, unabridged, 
individually designed editions at 5/6 each, a 
fraction of normal prices. The low cost of RU 
editions will quickly save you the cost of a 
6 months’ subscription—and there is a free 
choice, too, among RU’s optional book 
bargains — ENROL TODAY ! 


MONTHLY 5/6 EDITIONS 


STILL DIGGING by sIR MORTIMER WHEELER. 
His autobiography told with ‘ wit and no little 
pugnacity "—Manchester Guardian. Plates. 
MARCH RU 5/6 (Saving 9/6) 


RETURN TO LAUGHTER by ELENORE sMITH 
BOWEN. Her life—described in narrative form— 
with a jungle tribe. ‘ The best African book I 
have read for many a day ’—Elspeth Huxley. 
APRIL RU 5/6 (Saving 10/6) 


SLIDE RULE by NEviL sHUTE. The best-selling 
novelist was an aeronautical engineer and a 
pioneer of the air age. This is his auto- 
biography. ‘Brilliant ’°—Observer. Plates. 
MAY 5/6 (Saving 12/6) 

TIBETAN MARCHES by ANDRE MIGOT. The 
* best account ever written of the Tibetans and 
their way of life ’°—Observer. Plates. JUNE 
RU 5/6 (Saving 12/6) 

THE ACCEPTANCE WORLD by ANTHONY POWELL. 
A delicious satirical novel. ‘I would rather 
read him than any other English novelist 
now writing ’—Kingsley Amis. JuLy RU 5/6 
(Saving 7/-) 

MEMOIRS OF HADRIAN by  MARGUERITE 
YOURCENAR. An historical novel reconstructing 
the days of the great Roman Emperor. 
‘Strikingly successful’ — New Statesman. 
AuGusT RU 5/6 (Saving 7/-) 


OPTIONAL BARGAINS 


RU’s optional titles for the same period include 
such books aS THE OXFORD ATLAS (50/- for 27/-) ; 
LIVING FOSSILS by Dr. Maurice Burton (21/- for 
10/6) ; PAINTING AND PAINTERS by Lionello 
Venturi (30/- for 12/6); VOICES FROM THE 
PAST, A Classical Anthology (30/- for 13/-) and 
other works of essential reading and reference. 


> JOIN HERE 


To READERS UNION, 38 William IV Street, London, 
W.C.2 (or to your bookseller) 


} ‘Tibetue 
* Marches 


STILL 
DIGGING 


I will join Readers Union from (m 

buy 6 consecutive monthly books and then give 1 month’s 

notice if I resign. 321 

@ U.K.: I enclose 37/6 for 6 monthly books 

@ U.K.: I willpay 6/3 for each monthly book on receipt 

@ Overseas : I enclose 36/- for 6 monthly books 
Prices include postage and packing. 


Signature 


Address ... 
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Handmade Pickups 


Oy c f Like all other Expert equipment our Pickups and Pickup Heads have never been widely advertised, 

rl and yet they are in constant demand from every corner of the world. There can be one reason 
only for this widespread demand, i.e. a quality of performance that cannot be obtained with 
any mass production Pickup on sale today. Demonstrations without appointment. Weekdays 
9 a.m. to6p.m. Thursdays 9 a.m. to9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. If you do not 
know the way Telephone MOUNTVIEW 6875, we will guide you. 


lL YOUR JOURNEY WILL NOT BE WASTED 
EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 














(R55) WOOLLETT 


THREE SPEED 


SMG YUH, een agaas 


All records in our catalogue can be obtained in London 


personally, or by post, from Keith Prowse Ltd., 


Hatchards of Piccadilly, or direct from us. ee « dae 
LEAFLETS : 





AVAILABLE IS 20 «ns. 


ON 
We regret that space restrictions do not enable us REQUEST Including P.T. 
‘ Mr. P. Wilson, M.A., Technical Editor of ‘‘The Gramophone’’, after 
to tell you more about our AUTHENTIC caeees thoroughly testing the WOOLLETT lhc fcanah, — 
Recordings but, we will gladly send you a free list ! (‘The Gramophone’, January 1956) as follows : 

“For ‘decor’ | give... full marks . . . convenience of operation as 
well as finish. .... precision workmanship of the highest order. . . 
uniformity of speed was maintained . . . motor vibration . . . exception- 
JAMES QUALITY RECORDING CO. LTD. ally low. .... tests revealed no trouble at all. | particularly liked 


28 BUCKINGHAM STREET, LONDON, W.C.2 all this high precision work.”’ 


WOOLLETT SOUND & WIRELESS EQUIPMENT 
WELLS PARK ROAD, LONDON, S.E.26 
Export Distributors :— 
JOHN LIONNET & CO. 
62-63, QUEEN STREET, LONDON, E.C.4 





(RECORDS) LTD 


G riwros 


* HIGHLY SPECIALISED FACILITIES HOURS 9] 52.1. to 8 ST =e WORLD WIDE POSTAL SERVICE 
FOR SELECTING YOUR CHOICE ; ; ad EXPORT ENQUIRIES INVITED 


198 KENSINGTON CHURCH STREET »- LONDON - W8 . Telephone: BAYswater 8212 
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AVAILABLE IN A RANGE OF 4 SPOOL SIZES 
E IM ITAPE Suitable for all tape recorders 


THE WORLD'S FINEST MAGNETIC RECORDING TAPE 


uW testa 
Special Features y a 
@HIGH SENSITIVITY _ @ANTI-STATIC 
e FROM CURL @LOW 
Cc. BASE = of 


4 = _ GENER 
OGETHER WITH P.V.C. SL PURPOSE 
LEADER AND TRAILER STRIPS 


EMITAPE ‘88’ 


is a standard thickness base tape giving maximum durability for 
** GENERAL PURPOSE ”’ use. 


EMITAPE ‘99’ 


is a specially developed thin base tape giving an increase of 
50% recording |time for “‘ LONG PLAY” purposes. 


Both types of Emitape have identical gnetic oxide ing j \ ‘ wid j 

and electrical characteristics. j fee \ \ ; _— 53’ — 
EMITAPE LIST PRICES ; 

“MESSAGE” =.” SPOOL S93 250 

JUNIOR ” re 

“CONTINENTAL” 52°, 95712 1200: 

“STANDARD” =7” =, 55118 te00" 








3” ** Message” 
Spool 


oo oo CO Aa 





E.M.I. SALES & SERVICE LTD., recorpDING EQUIPMENT DIVISION 


Hayes, Middlesex, England. Telephone : Southall 2468 





FAITHFUL REPRODUCTION 


with the 


SPECTONE 


MAGNETIC TAPE REPRODUCER 


Type 120 Type 122 


Equalised to C.C.I.R. 
Recording _character- 
istic. Low impedance 
for use with high quality 


incorporating the Spectone 5-10 Mullard Amplifier 
Max. output : 15 watts. Output impedance : 15 ohms. 
Treble Control continuously variable + 10db to — I0db. 
Bass Control continuously variable +IIdb to —5db. ifi 
Frequency response + 3db 50 c/s to 16,000 c/s. external amplifier. 
; A ; Frequency response as 
Continuously variable tape speed for pitch setting. for Model 120. 


£85.0.0 £58.0.0 


SPECTONE 5-10 MULLARD AMPLIFIER 

will meet the most acting high-fidelity requirements at an extremely 

low price. Meticulous inspection at each stage of manufacture 

ensures full compliance with the Mullard specification. £18.18.0 


Write for comprehensive literature and specification of the sensational SPECTONE 
** STEREOPHONIC ”’ Reproducer. 


See and hear our products at the LONDON AUDIO FAIR, 
13-15 APRIL, Washington Hotel, Curzon St., London, W.|I 


SPECTO LTD. Vale Ad Windsor 
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Connoisseur’ 
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NEW SUPER LIGHTWEIGHT PICKUP MARK II 
giving an extended frequency range on LP disc. 
Head only (Standard or Microgroove) 


£6.12.0 plus P.T. £2.16.5. Total £9.8.5 
Pickup with one head 
£8.15.0 plus P.T. £3.14.10. Total £12.9.10 


A. R. SUG DEN & Co. (Engineers ) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone: Halifax 69167. 








Telegrams: ‘‘Connoiseur Brighouse” 


XLI 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 


A three-speed unit operating at 331,45 and 78 r.p.m. The full 12in. 
turntable is lathe-turned and manufactured of non-ferrous material. 
The main spindle is precision ground and lapped to mirror finish 
and runs in phosphor bronze bearings. The synchronous motor is 
dynamically balanced and resiliently mounted, making it virtually 
vibrationless, with low noise level and low hum induction. 

The speed change is arranged mechanically and gives a 4% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on jin. die-cast board 15? x 13in. with 3}in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £20.0.0. Plus Purchase Tax £8. 11.0. Total £28.11.0 


OVERSEAS AGENTS : 
SOUTH AFRICA: W. L. Proctor (Pty) Ltd., 63, Strand Street, Cape Town. 
CANADA : The Astral Electric Co. Ltd., 44, Danforth Road, Toronto 13, Ontario. 


NEW ZEALAND: Turnbull & Jones Ltd., Head Office, 12/14, Courtenay Place, 
Wellington. HONG KONG: The Radio People Ltd., 31, Nathan Road, Hong Kong. 


MAIN DISTRIBUTORS : 

AUSTRALIA : British Merchandising Pty. Ltd., 183, Pitt Street, Sydney, and J. H 
Magrath (Pty.) Ltd., 208, Little Lonsdale Street, Melbourne. EAST AFRICA: 
International Aeradio (East Africa) Ltd., P.O. Box 3133, Nairobi. MALAYA: Eastland 
Trading Co., 1, Prince Street, Singapore. 





CABINETS... 


worthy of High Fidelity Reproducers 


The problem of bringing together the main elements of 
a Hi-Fi installation is solved neatly and attractively with 


these new cabinets. 


Designed and manufactured ex- 


clusively for Musicraft, these models are in either 
traditional or contemporary styling. They are supplied 
fitted with the Amplifier and Record player of your 
choice, but prices shown are for cabinets only. 


“* Traditional ”’ 
capable of taking any motor 
and turntable together with 
any medium sized amplifier 


Dimensions 
Width 26” 
Depth 19” 
Height 314” 


Available in walnut, oak or 
mahogany veneers. 


See them and hear them now at 


Always on demonstration together with other 
high fidelity equipment by Pamphonic, Rogers, 
Armstrong, Goodmans, Leak, Quad II, Tannoy, etc. 


20/22 High Street . 


** Units for You ” 
An exceptionally fine looking 
cabinet for the smaller Hi-Fi 
system. Will take most 
Non Auto Units and small 
amplifiers. They are de- 
signed to match the appear- 
ance and dimensions of the 
‘ Nordyk’ Record Housing 
Units so that the amplifier 
may be mounted separately 
if required, 
Dimensions 
Width 20” 
Depth 15” 
Height 143” 
Available in walnut, oak or 
mahogany veneers. 
Model UFY/C (illustrated) 


Model UFY/T (without legs) 
Price 20 gns. £6.6.0 


usicra 


Southall ° Middlesex 


Tel. : SOUthall 3828 : Opposite Town Hall : Buses 83, 105, 120, 607 : Western Region trains 
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—_ PRECISION Hah Vilelly 


— « SPEED TRANSCRIPTION UNITS 


WITH VARIABLE SPEED ADJUSTMENT. 
MAIN FEATURES 


Speed continuously variable from 29 r.p.m. to 86 r.p.m. Pre-set adjustable 

‘click-in’’ positions for 78, 45, 334 and 16 r.p.m. nel old celebrity discs 
requiring speeds above 78 r.p.m. Tuning record pitch to a musical instruments, 
Correcting for mains frequency variations. 























Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 
Unique VERTICAL EDGE-DRIVE PULLEY 
principle eliminates Rumble. 

Less than 1°, change in speed for up to 
13% changein Line Voltage. 

Large resilient 4-pole constant velocity 
motor. 

Model G.L.50/4 and G.L.56 fitted with 
weight adjustable precision Pick-up-Arm 
with plug-in shell, incorporating the 
Superb Goldring Variable Reluctance Cartridge No. 500. 












































os TYPE GL50/4 Low loading velocity operated Price £15.15.0 
— Automatic Stop P.T. £6.2.10 

SS TYPE GL55. Without Pick-up. FITTED WITH BAND 
—_—_—_— LOCATION DEVICE Price £12.12.0 
acetone P.T. £4.18.4 

Pg TYPE GL56. Complete with Pick-up. FITTED WITH BAND 

———— LOCATION DEVICE a £16. fr 
P.T. £6.11.0 


DIAMOND STYLUS EXTRA £3.15.0 
P.T. £1.9.3 





























Write for technical reports to— 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


eninandit HIGH ROAD, LEYTONSTONE, LONDON, E.II LEYtonstone 1031 & 1252 
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All these items are available on the 


= oS eet M.O.S. PERSONAL CREDIT PLAN 


PRICE SALE PRICE 
9 mthly pmts. net We detail a further selection of Equipment available to you on various 
methods of easy purchase, that is, by Credit Sale Agreement, providing for 
nine equal monthly payments, with the equipment despatched to you upon 
receipt of the first payment, or by Hire Purchase terms with the equipment 
despatched to you after receipt of the initial deposit, followed by twelve 
monthly payments. For equipment over £50 in value, this period can be 
extended up to eighteen months. We are also detailing our export prices. 
Please include carriage and packing sufficient for your order when sending 
your initial deposit. Our charges for service are kept very low, and we have 
an unrivalled stock. 
If you do not see the item in which you are interested in this list, please send 
S.A.E. mentioning your needs, for full details by return. 


SUUEULAVAUEVONUNUEUENENUAUEUUATOUEOUOEGEUEGOGUEAEO GOL AUENENOOUEAEADOGAUEOEADADEOEO EU EOEOEEEU UAE A EEA EAU A EAA 
CASH CREDIT 


PRICE SALE 
Pe mthly pmts. 


Ife 


Loudspeakers 
Wharfedale ney 4 

Super 12CSAL 
Wi2CS 


” 


” 


Goodmans 150 Mk. I 
Axiom 80. 


oowowooocoooa 


SUL 


SUDAN TATUTTUL DUTTA ET ETE 


WOOD CLO=——COCR 


Axiom 102 


Tuner & Radio Chassis 
Chapman S5 or SSE 

is S6BS eae. ee 

a S5 or SSE (F.M.) . 
M.81 Amplifiers (complete) 
Acoustical Quad Mk. II 
Leak TL10 and Point One 
win RD Junior 

.B. 12 Hi-Fi 


Tape Recorders & Decks 

Editor 2-speed Standard L.P. Tape 50 
o 2-speed Super oan 
» Standard Hi-Fi. 
~ Super Hi-Fi. 

Playtime Plus. . 

Vortexion =: 


Ferrograph 2A, 2A/N or — 
Wearite pe Deck 
Truvox Mk. Tio Deck. 


ce M.82 (powered).... 
R.G.18 aa oom Chassis... . 


Gramophone Motor Units 
Garrard RC110 Changer 
Collaro RC54 Changer 

ae 2010 and Pickup (T).... 

> 2010 less Pickup (T)....14 
Connoisseur Variable (T) 
Garrard 301 (T) 


Pickups with L.P. & Sed. Heads 

Decca X.M.S. (complete) 

Acos GP20/19 (complete). . 

Connoisseur Diamond Styl 
Sapphire Styli. . 


ooonceo 
ocooace 
cooococoa 


NaOOoow 
ocooace 


MONTHS DEPOSIT 50% 


HIRE PURCHASE OVER 12 OR 18 
12 OR 18 MONTHS 
DEPOSIT 50% 








HIRE PURCHASE OVER 


i) 
meoococoercoroco 
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1 
Leak henmende’ a) Transformer21 


esc MAIL ORDER SUPPLY CO. 


The Radio Centre 
33 Tottenham Court Road London W.1 Tel : MUS 6667 
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Life is full of happy moments. 
Record the wedding reception . . . Baby’s first word. . . 


your favourite music ! 


Keep them alive for ever 


on your Elizabethan 56—the portable tape recorder 


@ NEW Fully Automatic tape deck with patented Safety Interlock. 
@ Servo brakes and spool locking. 


@ Two Speed twin track. 


@ Over two hours playing time. 


@ Internal Mixing. 


2 
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PORTABLE TAPE RECORDER 


POST THIS COUPON 


GEN tare REcoRDERS) LTD. 


— " 
a 9 Field Place, St. John St., London, E.C.I 


Please send me 
1 FREE fully 
] illustrated 
brochure 


WE HAVE DEVELOPED 
THE AF 105 to meet the 
needs of those who require 
high quality radio and 
record reproduction but 
who, for reason of expense, 
or lack of room in existing 
or proposed cabinets, can- 
not consider the separate 
units (Amplifier, Control 
Unit, AM and FM Feeders) 
of the normal high-fidelity 
system. The AF 105 com- 
bines all these on one 
compact chassis, and its 
performance is as good as, 
or better, than all but the 
most expensive Amplifier 
and Associated units, 


We shal! be glad to give you a full demon- 
stration of this and other models in our 
Range at our Warlters Road showroom 
(Open 9-6 weekdays and Saturdays). 

We shali be e-hibiting at the LONDON 
RADIO FAIR (Washington Hotel, Curzon 


ADDRESS 


Complete with Mike 
and Tape 


H.P. TERMS AVAILABLE 











one = @O - five 


m_ Chassis 


Three 


Street, April |3th, l4th, & 15th). Admission 
is by invitation. If you would like us to send 
you one please put a tick in the enclosed 
square on the coupon attached and return it 
to us as cuickly as possible, as only a 
limited number of tickets are available 


Post this coupon for descriptive literature and details of Hire Purchase, Home 
Tria! facilities and Guarantee to Armstrong Wireless and Television Co. Ltd., 


Wariters Road, London, N.7. 


Te’: NORth 3213 
BLOCK LETTERS PLEASE 


Please tick if ticket for Audio Fair required [_ | 


- in - one Radiogra 





Patents 
Pending 





AM and FM Tuners and High Fidelity Amplifier 
on one compact Chassis 


AMPLIFIER 


Output : 10 watts, push-pull 

Frequency Range : 15-35,000 C.P.S. + 1dB 

Negative Feedback: 20 dB, 15-20,000 
C.P.S. (Over three stages) . 

Tone Controls : BASS — + 15dB, — 5dB 
TREBLE — + 10dB, — 20dB 

Distortion : Less than .5% at 8 watts 

Damping Factor: 15 

Hum Level : —60dB at 8 watts. 


FM CIRCUIT 


Coverage : 86-102 MC/S 

Sensitivity: Better than 10 microvolts 
Permeability Tuning. Freedom from Drift. 
Automatic AM limiting 





AM CIRCUIT 

Coverage : Long, Medium and two Short 
Wavebands — 1000 - 1800 Metres, 180 - 
525 Metres, 50 - 120 Metres, 16 - 50 Metres. 
IF Rejector : 30 dB 

Signal/Noise Ratio : 6 microvolts for 12 dB 
. Automatic Gain Control. Exceptional 
Selectivity for Continental reception. 


MODEL A.F. 105 


PRICE £37 (inc. P.T.) 


(or £12.10.0. Deposit and £2.4.0. monthly) 
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Some of the NEW Apparatus 
you may hear at WEBB’S 


LORENZ SUPER FIDELITY DIAXIAL SPEAKER price £14.19.6 
combining a 12-inch bass unit (high flux 17,500 lines) with two 
integral ‘* tweeters’. An interesting development of consider- 
able promise. Constructional details for cabinet provided 
Impedance 15 ohms. 


WHARFEDALE “ 10-inch BRONZE/CSB ” price £5.11.3 
—the New high performance 10-inch unit giving excellent 
reproduction at low cost. Available 3 or 15 ohms. 


WEBB’S CORNER CABINET price £20.10.0 
—high-grade cabinet work of pleasing design, beautifully made 
in walnut. Both lid and front are sand-filled. Gives 6 cubic feet 
of air and accepts most 12-inch units. (For dual speaker 
systems use also Webb’s “ TREBLE CABINET” to match, 
price £7.0.0) 


W.B. “ DC816” price £6.0.0 
A NEW 8-inch unit designed to give optimum treble perform- 
ance, while the 16,000 gauss magnet ensures remarkable 
transient response. Demonstrated by Webb’s in conjunction 
with 1,500 c/s crossover and bass speaker, when superlative 
results are assured. 


B.J. “SUPER 90” PICKUP ARM price £16.3.5 


The new “ de luxe ” version of the arm that eliminates tracking 
error. Supplied with two shells which accept a variety of inserts, 
the ‘“‘ Super 90” is a precision instrument for both the pro- 
fessional and the discerning home user. The 12-inch model 
costs £16.3.5. and the 16-inch model £17.3.0. (The standard 
model “* B.J” Arm is also available price £3.2.11) 


WEBB’S RADIO 


SOHO STREET, LONDON, W.1 TELEPHONE : GERrard 20 
Shop Hours : 9.00 to 5.30 (7.00 Thursdays) andT9.00 to 1.00 Saturdays 


SHH 
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a 


) 





j£ 
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SPECIALISED 
LOUDSPEAKER 
ENCLOSURES 


SU is 


5 


Send for 

details of 

the new range 

of enclosures 
incorporating the 
Goodmans Acoustical 
Resistance Unit 


H.P. TERMS AVAILABLE 


Hear them for yourself at B.K. PARTNERS LTD. 


Demonstrations 223 REGENT STREET, LONDON, W.1! 
Daily . 10.30a.m.— 5.30 p.m. (Entrance Hanover Street) 
Saturday 10.30 a.m. — 12.30 p.m. Telephone REG 7363 
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LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


oo & {t. LLINGSWORTH 


%* ALL RECORDS FACTORY FRESH 
* L.P’S AND 45’S POST FREE 


% STANDARD 78’S: ORDERS OVER £3 POST FREE 
IN UNITED KINGDOM 


% EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


*% ALL ORDERS QUICKLY HANDLED BY EXPERIENCED STAFF 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 





THE FINEST METHOD FOR CLEANING RECORDS 
PROVE ALREADY OVER 5,000 ENTHUSIASTIC USERS 











All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (plus 7/- purchase tax) 
From Your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Oakleigh Grange, High Cross, near Uckfield, Sussex 
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POPULAR HIGH-FIDELITY EQUIPMENT 


FIRST CLASS QUALITY FOR MODERATE OUTLAY 


Price need no longer keep you away from true high-fidelity since you can 

All you need for select a complete outfit from what we advertise here for just under £26, 
b li e Feewcageny | —— from =oagaes Snel loudspeaker. For another £8 you can 
ave a tuning unit too e ‘Unison’ Amplifier is an outstanding 

etter mnie Me example of good value with performance and specification in the de-luxe 
class. Where conditions permit the use of costlier equipment, Tele-Radio 

(1943) Ltd. will be glad to supply you from their stocks of to-day’s leading 


‘ UNISON j UL 3 | can and invite your inquiries 
, 


PICKUPS UNDER £7 LOUDSPEAKERS 
ULTRA-LINEAR AMPLIFIER CRYSTAL UNDER £10 


@ Equalising control for 78 and LP. Acos, with HGP 78 & LP Hds. £5. * . 
Independent Bass and Treble emphasis =. = > £5. Wharfedale Bronze CSB 10” £5.11.3 
controls. ollaro Studio £5. 0: $ Super 8 CSAL £7.6.11 
30-30,000 cps. range. DYNAMIC Golden CSB £8.17.6 
5-watts output, ultra-linear. Decca XMS with 78 & LP Hds. £6.15.7 rey 
Switch for Radie/Reserd/ttlereshone. B.J. Arm to take various Hds. £3. 2.11 pe - ae 
Matching connections for 3 or 15 ohm ; : : xiom 18, 
s peake rs. aii ea ERO Replacement Styli for above at list prices WB HLF. 1012 £4.19.9 
pin socket at rear rovide H.T. 
and L.T. for radio-tuner. OTH ER AM PLIFIERS 
@ Separate inputs for pea Rad. and P.U. Tele-Radio P.AI Pre-amp £8.18.6 MOTORS AND 
For AC Mains, 200/25 Osram 912 Plus with pre-amp £23.19.0 CHANGERS 
Complete with B.V.A. valves, in Also Leak, Quad, Williamson, etc., and Coll 
totally enclosed case, gold 103 F.M. Tuners = ma m0 ge 
stove-enamelled finish. GNS. oollett Trans. » & 
For immediate delivery from stock. TAPE RECORDERS Connoisseur Trans. £28.11.0 
By Ferrograph, Simon & Vortexion. Garrard Trans. 301 £26. 8.3 


RECOMMENDED FOR THE UNISON UL.3 
Wharfedale 10” Bronze/CSB Speaker All well-known tapes. Garrard RC/80M Changer £18. 6.8 


Collaro 3/554 Motor & Studio Pick-up 7 i - ‘ 
Seaton oF Jason F.M. - Unit, kit form C.W.O. or C.O.D. Carriage and Packing Charged at Cost. 


@ H.P. Facilities on orders value £10 or more 1} minutes from Edgware Road 
@ Promptest possible delivery to any part of Stations (Bakerloo or Metro.) i. 
the world. | @ e 


@ Expert advice without bias or — | 7 minutes from Marble Arch. : 
189, EDGWARE ROAD, LONDON, W.2 


@ Guaranteed satisfaction at al! tim i 
@ COMPARATIVE DEMONSTRATIONS AT Hours 9 a.m.-6 p.m. daily. ; 
ALL TIMES | Thursday 9 a.m.-1 p.m. Telephone: PADdington 4455 














NTERESTING things are happening in the High Fidelity section of our Radio 
I Department. Here you will find a wide selection of High Fidelity equipment, 
and by using our demonstration switchboard, you can select the particular 
combination that suits you best. 


If you are a newcomer to the fascinating world of High Fidelity we suggest you 
first send for our booklet “ High Fidelity and You”. It is full of interesting and 
helpful information and it is free. Just fill in and send off the coupon below. 


PETER JONES 


Sloane Square. London, S.W.I. 


Sloane 3434 Complete and post to 


the Radio Department of the 
BAINBRIDGE & CO. LTD. branch nearest to your home. 


Market Street, Newcastle upon Tyne » 
Newcastle 25000 


TYRRELL & GREEN 


Atove Bar, Southampton ADDRESS. 
Southampton 277I| 


NAME 














BRANCHES OF THE JOHN LEWIS PARTNERSHIP 
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“The Cumberland 
Record Service” 


We Specialise in the Postal Supply of L.P. 
Records which are 
(1) EXAMINED FOR FAULTS BY AN EXPERT 


(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 


(3) GUARANTEED UNPLAYED 


(4) SUPPLIED COMPLETE WITH A 
GENUINE “* POLIBAG” DISC 
COVER FREE OF CHARGE 


The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “ POLIBAG ” 
disc cover where it remains until it reaches you. ““ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 


Obtain YOUR records from 


‘* THE CUMBERLAND RECORD SERVICE ” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 

















with a 


LUSTRETTE 


dynamic microphone 


A new-style microphone for use 
with any tape recorder to provide 
consistent high-fidelity recordings 
for very moderate initial outlay. 
Recommended as the _ perfect 
replacement microphone for all 
who seek better performance with 
greater reliability. The Lustrette 
is a Lustraphone product, British 
throughout, and has behind it with 9 ft. of special cable. 
years of specialised experience in 

the production of quality micro- 

phones for all requirements. 


Leaflet available on request. ao ’ '6 


LUSTRAPHONE LTD. 


Makers of Microphones for all re-uirements 
ST. GEORGE’S WORKS, REGENT’S PARK RD., LONDON, N.W.1. 








For stand or hand use. Improved 
moving-coil movement : high or 
low impedance : in attractive ivory 
plastic housing 23” high x 2}” 


PRimrose 8844 


ANOTHER LUSTRAPHONE FIDELITY PRODUCTION 


dust in the microgrooves ? 


DISKINS deter dust! 





DISKINS—the popular protective skins for LPs, are 
| soft, translucent slipovers, made from first quality 


| polythene. Insist on Diskins 


—the best value for money— 
7’—2/4d. : 10’—3/9d. : 12”"—5)- 


(postage 6d. on orders under £1) 


In packets of 12. 


From your dealer, or write to— 5 WA | hw § 
PAPERCRAFT LTD. 


@ 62-64 QUEEN’S ROAD, BUCKHURST HILL, ESSEX, ENGLAND @ 


TRADE ENQUIRIES INVITED 





RECORD WEAR 


—starts at the stylus 


RENEW YOUR NEEDLE IN GOOD TIME—i¢°s too 
late when wear can be heard! 


We can supply OR FIT A SAPPHIRE OR 





DIAMOND STYLUS for your pickup 


DIAMOND STYLI a3 72 


£4. 3.1 78 r.p.m. 


Sryius RepracemMeNtT Services 


11 HEATHERLEY DRIVE, ILFORD, ESSEX 
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The CHIMES, music shop for musicians 





Are you fussy about your records? Do you want 
the best possible recording of Bach or Stravinsky, 
Opera or Cabaret? Then visit the little shop which 
gives personal service and—if you want it—advice on 
both performance and recording. Post orders are 


meticulously carried out. 





THE CHIMES, 65 Marylebone High St., W.| 
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RECORDS? 
SCORES? 


EQUIPMENT ? 
LIBRETTI? 
CABINETS? 


Rare Records 


4 OXFORD ROAD STATION APPROACH, MANCHESTER 1 
OPEN MONDAY-SATURDAY, 10 a.m.—6 p.m. 


BOOKS? 








ONE EXTRA COPY WITH 
2/- SUBSCRIPTION 


F R E E (5 WEEKS IN ALL) 
EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 





CUT OUT AND SEND P.O., NAME AND ADDRESS TO: 
EURAP PUBLISHING COMPANY LIMITED 


137 BLACKSTOCK ROAD, LONDON, N.4 








LHF.| MANCHESTER [R.c.a. 


CENTRE FOR HI-Fl EQUIPMENT 


Finest demonstration facilities ; largest and most varied 
stocks in the Provinces of AMPLIFIERS, SPEAKERS, TURN- 
TABLES, PICKUPS for the quality reproduction of Music. 
TAPE RECORDERS by Ferrograph ; Simon ; Wyndsor, etc. 


LANCASTER HI-FIDELITY COMPANY 
144 OXFORD ROAD 
MANCHESTER, I3 Ardwick 5762 


P Y E Bus route 4i or 42 ; 
opposite Roxy Cinema 


























LHF, 


























HIGH FIDELITY 
DEMONSTRATIONS 


All the best in HI-FI equipment is available 
for comparative demonstration in our show- 


room. Cash or easy terms. 


G. P. REECE 


| & 2 PEAS HILL, CAMBRIDGE 











Now ! 


It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer: ‘‘ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.’’ Join or 

mend tapes easily, quickly and without ‘“‘clicks’’ or breaks in your recordings. 
Send stamped addressed envelope for helpful leaflet on tape editing. 


(Bil) RECORDING TAPE SPLICER- 18/6 
- MULTICORE SOLDERS LTD. (Subject) 
DEPT G.R.I1 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


F.M., HI-FI, etc 


OUR NEW FULLY ILLUSTRATED 
CATALOGUE WILL PROVE OF 
GREAT INTEREST 6d. Post Free 

















LOUDSPEAKER CABINETS 


GOODMANS w.B. G.E.C. KELLY JENSEN 
STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet ag Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W GULLIVER 5775 
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| STIFF CARDBOARD 

| RECORD COVERS 
OF 

QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.I.) 


Reco Taaoe Mane 


Wy i Pe FE: ihe GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. | 

















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 
NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 








RECORDS BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


AGATE & CO., LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 
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CABINETS, HI-Fl EQUIPMENT 


WE CAN SUPPLY ANY CABINET 
TO YOUR OWN SPECIFICATIONS 


The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, but 
available in any shade 
to order at £8.15.0. 


The Cabinet (right) can 
be supplied ia nny shade of walnut, oak or 
mahogany for 19 gns. 


We can supply and fit into any cabinet al 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers and speakers. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc H.P. can be arranged. 


LEWIS RADIO COMPANY 
120 GREEN LANES: PALMERS GREEN*LONDON, N.13 


F.W.S. BOWes Park 6064 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








SHOP FOR SLIGHTLY 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 











Sr thbeS posta service 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 








THE NEW AXIOM ENCLOSURES 

as demonstrated at the RADIO 

SHOW by Messrs. GOODMANS 
INDUSTRIES 


Completely Fitted comprising 12” Axiom 
No. 150 Mk Il Speaker. The Acoustic 
Resistance Unit and Rectangular or Corner 
Cabinet to Messrs. Goodmans specification. 
Lined and Quilted with I” cotton felt and 
constructed of ?” Weyrock, veneered in oak, 
walnut or mahogany. Cash price £29/6/- or 
£4/7/6 deposit and 9 payments of 59/7 monthly. 
Cabinet only £15/15/- or £2/5/- deposit and 
9 payments of 32/- monthly Delivery 12/6 
cash or terms. 

Write for catalogue of cabinets for Records— 

Equipment—Speakers. 


A. L. STAMFORD 


(Dept. M16), 20 College Parade, Salusbury 
Road, Brondesbury Park, London, N.W.6 





HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTE D’S are. SALING Ws” 7 


Telephone : Ealing 0379 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





beginning with 
(BLOCK CAPITALS) 
Mr., Mrs., Miss 


Copies of *‘ The Gramophone”? are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 

















QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until March 3ist. 








Printed by Gibbs & Bamforth Ltd., St. Albans. and Published b 
General Gramophone Publications Ltd., 49 Ebrington Road, 


the Proprietors, 
enton, Middlesex. 


Telephone: Wordsworth 2010. 
. MADE IN ENGLAND 
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THE HIGH FIDELITY 
SPECIALISTS 





WE STOCK AND RECOMMEND THE FOLLOWING EQUIPMENT 


THE CONNOISSEUR 
TRANSCRIPTION MOTOR 


is a 3-speed model with a 12 inch non- 
magnetic turntable, and is completely 
vibrationless, price £28.11.0. 


An ideal companion for this motor is the 
new Connoisseur super lightweight Mark II 
pick-up, which tracks completely at 4 
grams. Voltage output is approximately 
15 m/v from an L.P. disc. Pick-up complete 
with one head and diamond stylus £12.9.10. 
Extra 78 head £9.8.5. 





Please write for details 
of our 


EASY PAYMENT 
SYSTEM 


and for our monthly secondhand list. 


Since its innovation the 


LEAK T.L.10 AMPLIFIER 


and Point One pre-amplifier has proved 


itself to be in the same tradition as the 
T.L.12, on which its triple loop feed back 
circuit is based. The actual output trans- 
former is the same size as that used on the 
T.L.12. The price is 27 guineas, or we can 
supply with the Varislope Mark Il pre- 
amplifier for an extra 6 guineas. Both the 
Point One and the Varislope Il pre-amplifiers 
have provision for tape jacks, and to anybody 
purchasing a tape recorder these will be 
essential. We are therefore quite prepared 
to exchange your older type pre-amp. for 
one of these. If you will send us the type, 
number, and date of purchase we will give 
a firm quotation. 





PART EXCHANGE 


is our speciality, write, phone or call 
for estimated allowance. 


As an individual loudspeaker the 
GOODMANS AXIOM 150 


MARK II takes a great deal of 
beating. It has a twin system using two 
separate cones for the high and the low 
frequencies, and its price is £10.15.6. It 
has a very pleasant top register, and sounds 
very well in one of our sandfilled corner 
reflex baffles, which we sell at £11.0.0. These, 
incidentally, can be supplied in walnut, oak, or 
mahogany, and will grace any drawing-room. 
Another combination which we very 
strongly recommend is the Armstrong A.10 
amplifier with control unit coupled with 
the F.M.56 tuner. The A.10 is priced at 
£29.10.0, and has an output of 10-12 watts, 
and a linear frequency response within 
| d.b. from 15 to 30,000 c.p.s. The control 
unit has a 6-position filter including a 
presence control and a rumble filter. The 
tuner is £22.10.0., has permeability tuning, 
magic-eye tuning, and its Florentine bronze 
panel matches the A.10 control unit. 
Together with these two items we now 
have available Armstrong’s latest release, 
the A.M.44 4-way band tuner, again using 





Our L.P. postal service is second to - * ; Pet : 
a magic-eye with variable selectivity, price 
none. £19.17.0. 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 



































Solve your storage problem 


Choose one of our 
twenty-six record storage 
cabinets, ranging in price 
from 64/6 to 20 gns. each. 
Cabinets are finished in 
light, medium or dark 
walnut; oak or 
mahogany, and various 
styles are available, in- 
cluding Queen Anne, 
Console, Contemporary 
or Sectional. 


RD MINOR wm II 


HIGH FIDELITY AMPLIFIER 





Now with provision for radio, 


— 


especially FM ! 


The Hartique C.4 Wyvern 
Model (illustrated) 
finished in Walnut or 
Mahogany holds approx. 
500 records. 


Height 354 in. Width 21} in. Depth 18} in. Price £14-2-6 ine. tax 

SPECIAL OFFER Walnut Cabinets (above) £13-10-0 inc. tax whilst 

stocks last. 

AC/DC RECORD PLAYERS ALWAYS IN STOCK 
Records by post (U.K. only). All makes promptly dispatched. 


WRITE TO-DAY FOR OUR CATALOGUES 
WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1. MUSeum 7461 
REED MUSIC CENTRES 

163 Rye Lane, London, S.E.15. 

29 Dartmouth Road, Forest Hill, London, S.E.23. 





With provision for radio the redesigned Mk. Ill version of this 

popular design forms the basis of an extremely compact and 

inexpensive complete high fidelity system, ideal where cost or 
space is the primary consideration. 


Price complete £14, Illustrated leaflet post free on request. 


ROGERS DEVELOPMENTS (Electronics) LTD. 


116 BLACKHEATH ROAD, GREENWICH, S.E.10. 
Tel. : TIDeway 1723 





NEW Cross 3782 
FORest Hill 8023 
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The GRAMOPHONE 
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“THE PAJAMA GAME” 


Music and lyrics by Richard Adler and Jerry Ross 


MAX WALL 
JOY NICHOLS 
EDMUND HOCKRIDGE 


Pajama Game; Racing with the Clock; A New Town 
a Blue Town; I’m not at all in love; I'll 
never be jealous again; Hey There!; Her is; Once 
a year day; Small Talk; Taere once was a Man; 
Steam Heat (featuring Elizabeth Seal); 

Think of the time I save; 
Hernando’s anees | (featuring Elizabeth Seal); 
7$ Cents CLP 106: 


“THE WATER 
GIPSIES” 


Music by Vivian Ellis, Books & Lyrics by A. P. Herbert 
Dora Bryan . Doris Hare 
Pamela Charles . Peter Graves 
Roy Godfrey . Laurie Payne 
Ernest Butcher . Jerry Verno 


Overture; It would cramp my style; When I’m 
washing up; Jane’s Prayer; | should worry; 
Lily’s tale; This is our secret; Castles and 

hearts and roses; He doesn’t care; You never 

know with men; Peace and quiet; Little boat; Why 
should spring have = 4 os Clip clop 
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“The Buccaneer" 


Words and music by Sandy Wilson 
cast includes 
Ellot Makeham - Kenneth Williams 
Sally Bazely - Thelma Ruby 
Ronald Radd - John Faasses 
Pamela Tearle - Betty Warren 
Overture; Good clean fun; Captain Fairbrother; 
It’s commercial ; Unromantic us; The facts of life; 
You'll find out; Something’s missing; For Adults 
only; Oh, what a beautiful brain; Read all about it; 
Just ‘another man; Just another girl; In the 
good old U.S.A.; Learn to do one thing well; 


Why did it have to be Spring; Behind the times; 
Just Pals; Finale : Just Pals CLP 1064 


“THE BOY FRIEND” 


Music, book and lyrics by Sandy Wilson 
Denise Hirst - Maria Charles 
Joan Gadsdon + Juliet Hunt 
Larry Drew + Joan Sterndale Bennett 
Anne Rogers + Anthony Hayes 
Vieletta - John Rutland & Chorus 
Overture; Perfect Young Ladies; The Boy Friend, 
Won’t you Charleston with me; Fancy Forgetting; 
I could be happy with you; Sur la Plage; 

A room in Bloomsbury; It’s nicer in Nice: The Riviera; 
It’s never too late to fall in love; Carnival 


Tango; Poor little Pierrette; The Boy Friend; 
Reprise; I could be happy with you DLP 1078 


Prices (inc. tax): CLP Series 33/11}d each; 
DLP Series 26/5d each 
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THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON, W.1 








